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O0bo3HayeHue:

dnekTpoHHasn my3bika (ot HeM. Elektronische Musik, anrn. Electronic music, B

MIPOCTOPEYMH TAKIKE «IEKTPOHUKA») — IIMPOKUI , 0003HAYAIOIIIHIA
MY3BIKY, CO3ZIaHHYIO C MCIIO/Ib30BAHHUEM U
TEXHOJIOTHM (Yallle BCero mpu MOMOIIU CHEeI[AATbHBIX ). XoTst
TiepBbIe 3/IEKTPOHHbIE HHCTPYMEHTHI ITOSIBUJ/IHCH e1lé B Havasie , JIEKTPOHHAsT
MY3bIKa KaK CAMOCTOSITe/IbHBIH YKaHP YTBEPAH/IACh BO BTOPOI TTOJIOBUHE —
Havasie Y BKJTIOYAET CETOIHS B CBOM OOIIMPHBIN XKaHPOBO-CTUIEBOU CIIEKTP

AJeCATKHU paBHOBHﬁHOCTEﬁ.

DJIeKTPOHHAs My3bIKa ONEPHPYET 3BYKaMH, KOTOPbIe 00Pa3yIOTCs P UCIIOTb30BAHUHU
3/IEKTPOHHBIX TEXHOJIOTUH U :
IIpuMepamu a/1eKTpOMexXaHU4YeCKHUX MY3bIKa/IbHBIX MHCTPYMEHTOB MOTYT CJTy)XUATh
TeJIAPMOHUYM, 5 . UuCThIi 5/1eKTPOHHBIN 3BYK MOJTy4aloT,
MPUMEeHSISI TAKHe MHCTPYMEeHTHI KaK 3 51

OJIeKTPOHHAasi My3bIKa MPeXJe aCCOLIMMPOBaIach TOMIBKO C 3aMaZHOU

, HO 3TO U3MEHMJIOCH C MIOSBJIIEHHEM JOCTYIIHBIX I10 LieHe 3/IeKTPOHHBIX
CHUHTE3aTOpOB B KOHLe 60-Xx. CUHTe3aTopkI, 6/1arofapsi CBOeil yMepeHHOU CTOMMOCTH, CTajIx
OOCTYITHBI HE TOJIBKO KPYITHBIM CTYZHSIM 3BYKO3AIHMCH, HO TAaK)Xe U IHUPOKOH myoivrke. JTO
V3MEHMIO 00pa3 MOMY/ISIPHOU MY3BbIKA — CHHTE3aTOPbI CTa/IM UCII0/Ib30BaTh MHOTHE POK- U
nomn-apTUcThl. C 5TOro MOMeHTa 3/IeKTPOHHAsI My3bIKa CTaJIa MPUBBIYHOU YaCThIO
MOMY/ISIPHOM KynbTypbl. CerofiHs 3/1eKTpOHHAsI My3bIKa BKJIIOYaeT B ce0st O0/IbIIoe
KOJINYEeCTBO PA3/IMYHBIX CTUIEU OT SKCIIEPUMEHTAILHOU aKaJeMHU4YeCKOU My3bIKU 10
IIONY/IIPHOU 3/IEKTPOHHOM TaHLIE€Ba/IbHOU MY3bIKU.
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3apoXxXaeHune:

BO3MO)XXHOCTB 3aNIMCBIBATh 3BYKH YaCTO CBSI3aHA C UJeed NPOU3BOACTBA 3/IeKTPOHHON
My3bIKU. HO 3TO He 03Ha4aeT, 4YTO MPOU3BOACTBO 3JIEKTPOHHOU MY3BIKU SIBJISIETCS
1Ie/IBI0 MIPOLecca 3BYKO3aUCH.

B 1857 rogy ppaHiysckuii usmarenb U KHUTOTOPTOBeI]

3aIaTeHTOBA/I U300peTeHHOe UM YCTPOHCTBO — .
doHoaBTOrpad OBUT MEPBHIM YCTPOMCTBOM, KOTOPOE TTO3BOJISI/IO 3aITMChIBATh 3BYKH,
OZJHAKO He MOIJIO BOCIIPOU3BOJUTH UX.

B 1878 romy amepukaHcKuii n3o0peTaresnb 3alaTeHTOBaJl .
donorpad damcoHa, kak u poHoadpTorpad CKOTTa, UCITOTB30BAJ AJIs 3AHMCH 3BYKOB
LIUTUAPBI, HO, B OT/IMYHE OT GOHOABTOrpada, 3BYK MOXKXHO OBLIO KaK 3aMMMChIBaTh, TaK U
BOCITPOU3BOIUTb.

B 1887 romy amepuKaHCKHIT ©300peTaTestb IIpe/ICTaBHJI CBOE
n3o00peTeHHe — IUCKOBOU poHOorpad.

B 1906 ToAy mosIBUIOCH KPYITHOE M300peTeHre, KOTOPOe 0Ka3aJio IMyOOKoe BIUSTHHE Ha
pa3BUTHE DJIEKTPOHHOMU MY3bIKH. DTO OBLI TPUOAHBIN JIAMITOBBIM YCHIUTEH (QyZHOH)
pa3paboOTaHHBIN aMePUKAHCKUM U300peTaTe/ieM . JTo ObLIA TepBast
3JIEKTPOHHAS JIAMIIQ, COCTOSIBILIAST U3 CTEKJITHHOTO COCY/Ia C TEPMOKATOOM BHYTPH,
KOTOpAsi TO3BOJIMJIa BRIPA0ATHIBATh M YCHJIMBATH DJIEKTPHUYECKHEe CUTHAJTBI.
MN300peTeHMe 371€EKTPOHHOM JIAMIThI MTOJIOXKUJIO HA4aJI0 CYIIeCTBOBAHHIO
PaJVOBEIIAHUS U CAEe/IAaI0 BO3MO)XHbBIM MOSIBJIEHHE 3/IEKTPOHHbBIX BIYMCJTUTETHHBIX
IPOLIECCOB.



AMEpPUKaHCKas NNIeKTPpOHHaA

3blKa

B CIIIA my3bIKa co37iaBaiach 3JIeKTPOHHBIMH CPeACTBAMU, B 3TO
XOPOIIIO TTIPOC/IEXXUBAETCS B ITheCe

"Marginal Intersection". B aTom mpoun3BeeHnN
HICITO/Tb3YIOTCS 3BYKH BETPA, MEPKYCCUsI, CTPYHHbBIE
WHCTPYMEHTBI, OCIUISITOPHI. Tak ke 3Ta mbeca ocOOeHHa TeM,
YTO OHa 3amycaHa rpadpuyeckoi Hotanen PespaMaHa.

My3bIKa 7151 TpoeKTa "'My3sbIKa I MarHUTHOM TJIEHKH' OblLTa
HalMCaHa YIeHaMU HbIO-MOPKCKOM I'PYIIIILI aBaHTapAHOI'O
rckycctBa (New York School), B KOTOPYI0 BXOAWIIN:

(John Cage), Dpn bpayu (Earle Brown), Kpuctuau Bonbd
(Christian Wolff), asug Teiogop (David Tudor) u MopTon
denpaman (Morton Feldman). DTa rpyrima mpocyliiecTBoBajia
TPU roja: € 1951-U 10 1954-1 TOZbI.



_®dyTypuctel:

B Utanuu GyTypuUCThI MOAXOAWIN K U3MEHEHHUIO MY3bIKa/IbHOMU

3CTETUKU C pa3HbIX CTOPOH. [71aBHast uzaes punocopun
PYyTYpHCTOB — OLIEHUTH «IITYM» U PAa3MECTUTh

XyAOXECTBEHHYIO 1 BbIPA3UTE/IbPHYIO COCTAaB/IAIOIIINE B 3BYKU,

KOTOpbIe AaXke MPUOTU3UTETHFHO HeJTb3sT ObI/IO CYUTATH
MY3bIKaIbHBIMHU.

B 10911-M rogy UTA/TbSIHCKUN MY3bIKOBE€/ 1 KOMITIO3HUTOPD banunna

[Tparesna BeiTyckaeT « TexHudeckuit MAaHUPECT MY3bIKU
OyZylero», COrJIaCHO KOTOPOMY Kpezno GyTypHUCTOB

3aKJIFOYAeTCs B TOM, YTOOBI: «ITokazaTh My3bIKaJIbHYIO TYIITY
HApPOZAHbBIX MaCC, KPYITHBIX 3aBOJOB, XXe/1€3HOLOPOXXHBIX ITyTe,

TPAHCAT/IAHTUYECKUX JIAlTHEPOB, BOEHHBIX KOpabJieid,
aBTOMOOMIEH U caMosieToB. K BeYHBIM I7TaBHBIM TeMaM
MY3BIKaJIbHBIX IPOU3BEIeHUU T0OABUTH AyX MAUTUHHOTO
000PYAOBAaHUS U IPOHHUKILETO BO BCe chephl YKU3HU
DJIeKTpHUYeCTBa»



JCTEeTUKa Mmy3bikalibHOro

KycCTBa:

B 1907-M rogy, Bcero romom mosixe mocyie u3o0peTeHust

ayAVIOHa, myO/TUKyeT TPAKTaT «DCKU3 HOBOM
9CTETUKH MY3bIKaJIbHOTO UCKyCcCTBa» (HeM. « Entwurf einer neuen
Asthetik der Tonkunst»), B KOTOpOM OH pacCMaTpHBaeT BO3MOXXHOCTh
IpUMEeHEeHUS DJIEKTPUYECKHUX U IPYTHUX UICTOYHHUKOB 3ByKa B My3bIKe
oyayiiero. OH mpeamnosiaral, 4YTo B OyaylieM OKTaBa OyZeT paszesieHa
Ha OoJIbllIee KOJTMYECTBO MTOTYTOHOB, YeM MpejiaraeT KiacCU4eCcKui
CTPO¥, B KOTOPOM OKTaBa COCTOUT U3 12-TH MTOJTYTOHOB, Y 3TO CTAaHET
BO3MO)XHO Oarogaps suHamodpony Kaxunna: "Tonbko gnurensHas u
TIHIATe/TbHO BBITIOTHEHHAS CePUSI SKCIIEPUMEHTOB, ¥ TTOCTOSTHHAS
TPEHUPOBKA CJTyXa TOMOYXeT HOBOMY ITOKOJIEHUIO CJIe/IaTh OTOT
He3HAKOMBIH MaTepHaj MPUTOIHBIM Jisi paboTsl 1 MckyccTBa'.

Tak yxe B cBOeM TpyZie «DCKU3 HOBOM 3CTETUKHU MY3bIKaTbHOTO
MCKyccTBa» by3oHu muiier (cpaBHUBAast My3bIKY C O0Jiee IpeBHUMH
BUJAMU UCKYCCTBA — XXUBOIUCHIO, APXUTEKTYPOU U CKYIBIITYPOU



