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Rock-music

Pok-My3blka ( Rock music) — obobLiatolLee HasBaHNe MHOMMX HanpaBneHnii My3bikin. CroBo «rock» — kavaTb — B JaHHOM clyyae
yKa3blBaeT Ha XapakTepHble A5 3TUX HanpaBAeHUA PUTMUYECKNE OLLYLLIEHNS, CBSI3aHHbIe C onpeaeniéHHoNn hopMOoK ABMXKEHUS, NO
aHanorum c «roll», «twisty, «swing», «shake» u T. . TakMe NpMU3HaKn poK-My3bIKW, KaKk MCMONb30BaHMNE 3NEKTPOMY3bIKarbHbIX
WHCTPYMEHTOB, TBOpYECKasi CaMoL0CTaTOMHOCTb (4151 POK-MY3bIKAHTOB XapaKTePHO UCMOSIHEHNE KOMMO3ULIMIA COBCTBEHHOIO COYNHEHNS)
SABNSAIOTCA BTOPUYHBIMW 1 YacTo BBOOAT B 3abnyxaeHue. o aTor npudnHe NpuHaanNeXXHOCTb HEKOTOPLIX CTUNEN MY3bIKU K POKY
ocnapuBaeTcs. Takke poK SBNAeTCH 0COObIM CyOKYNBETYPHBIM ABMEHUEM; Takne CyOKynbTypbl, Kak MOAbl, XU, NaHk1, METanIucTbl, roThl

Hepa3pbIBHO CBA3aHbl C Ol'lpe,El,eJ'IéHHblMVI XXaHpaMu poK-MY3bIKWN.

Pok-My3blka uMmeeT 00rbLLoe KONMYECTBO HanpaBneHuii: OT NErkMx XaHpoB, TakMX Kak TaHUeBanbHbIN POK-H-PONS, Non-pok, bputnon Ao
OpyTanbHbIX N arpeCCUBHbIX XXaHPOB — A3T-MeTana u rpaHmixa. CoaepxaHme neceH BapbupyeT OT NErkoro n HENPUHY>XAEHHOrO 40

MpayHoro, rny6okoro n gunocodgckoro. Yacto pok-My3bika NPOTUBONOCTABMAETCS N0MN-MY3bIKE U T. H. «[10NCE», XOTS1 YHETKON rpaHmLbl
MeXay NOHATUAMM «POK» U «MOM» HE CYLLECTBYET, U HEMarno My3blKarnbHbIX ABNEHMI GanaHCUPYOT Ha rpaHn MeXay HUMWN.

Rock-music generalising name of the many directions of
the music. The Word rock swing in this instance
points to typical of these directions rhythmic sensations,
connected with determined by form of the motion, in
analogy with roll , twist, swing, shake and t. p. Such
signs fate-musics, as use anekTpomy3biKanbHbIX
instrument, creative camogocrtatoyHocTb (for
fate-musician characteristic of performance composition
own composition) are secondary and often delude. For
this reason attribute of some styles of the music to fate
is disputed. Also fate is a special cybkynsTypHbIM by
phenomena; such cybkynbrypbl, as modes, hippie,
punks, metalworkers, goths indissoluble are connected
with determined genre fate-musics.

The Fate-music has a big amount of the directions: from
light genres such as dance fate-H-ponn, prist-fate,
6putnon before 6pyTanbHbIX and aggressive genres
AaT-hurlled and rpangxa. The Contents song varies
from light and relaxed before gloomy, deep and
philosophical. Often fate-music is opposed to
prist-music and t. n. nonce though clear border
between notion fate and prist does not exist, and
much music phenomenas balance on galley proof
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CLIA v ABMBLUMIACS paHHEN CTaanen pasBuUTUSA POK-MY3biki. Takke TaHeL, NCNOMHAEMbIV Mo My3bIKy POK-H-posnsia U My3blkanbHas
KOMMO3NLUUS B CTUIE POK-H-posnia. B aHrmos3blYHbIX CTpaHaxX TEPMUH «POK-H-PONM» HEPEAKO MPUMEHSIOT Npu obLwemM 0603Ha4eHNN POK-
MY3bIKW, NO4 KOTOPbIX, TakuMm 06pa3om, nonagatoT v rpanx, n pokabunnv u T. n. B gaHHon ctatbe Byaet paccmaTpmBaTbCs UMEHHO nepBoe
onpegerneHue.
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HWKOMY YEPHOKOXWME MYy3blKaHTbl amepukaHckoro KOra ctany cMelnBaTtb pUTM-9HA-011103, Oyrn-Byri, KaHTpy U rocrer, AobuBasicb HEBEAOMOro A0 TOro
3BYyYaHus. bunn Xenrnv BOBCIO MCMONb30BaN HErPUTAHCKUA CreHr B Havane 1950-x rr. B CBOUX PUTMUYHBIX NECHSX, MOCTPOEHHbIX HA KAHTPU C NPUMECHI0
Oxasa n byrn-syrn. Ero asa cunrna «Rock Around The Clock» (3anucaH B anpene 1954 roga) u «Shake Rattle And Roll» ceirpanu pelsatoLyto ponb B
MacCcoBOW NONyNsiPHOCTN POK-H-POSNa, 4O TOro ObIBLIEro NULLb My3blKarbHbIM 3KCNEPUMEHTOM, M3BECTHOM fM1LLb CAyLIATENSM MECTHbIX PaAuoCTaHLIMNA.
HecmoTpsi Ha TO, YTO HEMb3s YETKO 0603HAUYNTL BPEMEHHOE Ha4ano AaHHOro CTUMsI, CNeumnanucTbl YacTo OTAalT NEPBEHCTBO NEPBOrO POK-H-pOSifa necHe
«Rocket 88», 3anucaHHon B ncnonHeHun Anka TépHepa B ctyamm Cava Gunnunca B 1951 roay.
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Knaccudeckoe 3By4aHne pok-H-porna 6bino cpopmmposaHo B 1954—55 .,
korga bunn Xewnnum, Aneuc Mpecnu, Yak Beppu, utn Puyapa n datc
[JomMnHO 3anucbiBany NeCHU, 3anoXmBLLUME OCHOBY POK-H-ponna. Kaxapii n3
3TUX YHUKaNbHbIX MYy3bIKAHTOB MPUBHOCWIT HEYTO OCOBEHHOE B HOBYHO
My3bIKy: OriBuc [1pecnn cMeno aKkcnepuMmeHTUpoBan ¢ KaHTpu n 6mo3om;
®atc [loMnHO HaKOHeU-TO AoKasars, YTo ero HoBoOpsieaHCKoe NUaHnHHoe
Oyrn-Byru n 6610 POK-H-PONSIOM; yparaHHbIi pUTM U HEUCTOBbIE BOMNMN
nnanucta J[lutna Prvyapaa ctany KBUHTECEHUueNn ByHTapCKOro xapakrepa
poOKa, a rmTapHble akkopAbl U OCTPOYMHbIe TeKCTbl Yaka Beppu ctanu
npuMmepomM ansa 6eccumcneHHbIX nogpaxaHmn. OnuueTBopeHneM pOoK-H-
ponria BCE Xe A0 cux nop siensietca Aneuc [pecnu, HApeYEHHbIA «KOPOSEM
POK-H-posfia» 1 oka3aBLUNA OFPOMHOE My3blKanbHOE U CTUNINCTUYECKOE
BMMSIHWE Ha MONOAO0e NOKONEeHNe He TONbKo AMEpPUKX, HO BCEro Mupa.




“Better than Dazed and

506 Mapnm ( Bob Marley; nonHoe nvst Po6ept HecTa
Mapnu, Robert Nesta Marley; , Hann-

Mawnnc, — , ) —

MY3bIKaHT, , n . HecmoTps Ha TO,

4YTO CO BPEMEHU ero cmepTu npowusno 6onee 28 net, bob Mapnu

A0 CUX NMop ABMASIETCA CaMbiM U3BECTHbIM UCMOSNTHUTENEM B CTUINE
. ImeHHo Gnarogaps ero mexxgyHapoaHOMY ycrnexy

Nprvobpén LWMPOKY NONYNSPHOCTL 3a Npeaenamu

(Early reggae). Bpems nosiBnenusi: Btopas nonoeuHa 60-x. VicnonHutenu: The Paragons, The Melodians, The Jamaicans v gpyruve.

(Skinhead reggae) — BapuaHT paHHero perren. Bpems nosieneHns: BTopas norosuHa 60-x. VicnonHutenu: , , \
1 apyrue.
(Roots reggae) — cTunb, BO3HUKLLNIA HA OCHOBE PaHHEro perrv u putmMmnkn 6apabaHos HasbuHrm (« », OfJHa U3 pacTaMaHCKMX CEKT ), OCHOBHOW
puTM — «yaH-gpon» (one drop), no3xe crtanu ucrnonb3oBaTbes «xand-gpon» (half drop) n «pokepc» (rockers), HO «yaH-gpon» BCE PaBHO AOMUHUPYET. TeMaTunka TEKCTOB — PenurnosHas,
pactadpapuaHckas. Bpemsi BO3HUKHOBEHWS: kKoHeL, 60-X. cnonHutenu: , The Abyssinians, Burning Spear, Culture, n gpyrue.

(Dub) — nHCTpymMeHTanbHoe, No3aHee AMEeKTPOHHOE NepenoXeHne My3blkv perre, rae Ha nepegHuii NnaH BeIXOAUT PUTM-CEKLMS, @ BCe OCTarbHble MHCTPYMEHTbI U, MHOTAa, BOKarn
BCTyNatoT nepuogmnyecky. [Ina nocnegHnx xapakTepHO UCMonb3oBaHMe pasnnyHbIX 3ByKOBbIX creladdekToB (axa, peBepbepaLum), 4To NpuaaéT My3blke NCUXOOENNYECKUI XxapaKTep.
WcnonHutenu: , 1 apyrve. B ganbHenwem ctunb nprobpetaeT camoCTOATENBHOCTb, OTXOAst OT NePBOHaYanbHbIX 9KCNEPUMEHTOB SSMaCKMX
3BYKOPEXMUCCEPOB MO NpUAaHUIO ﬂpOMSBe,D,eHMﬂM perrei HOBOrO 3By4YaHWsl, CTAHOBSICb OTAENbHbIM HanpasrieHeM, CONMKarLWMMCS C SNEKTPOHHOW My3bIKOW.

(Dancehall) — TaHUeBanbHOe HanpaBneHue, BbITECHUBLLEE PYTC perrer B Havane 80-X.
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Bo6 Mapnu 6bin reponyeckon omrypom, B npsiMom
CMbICne aToro criosa. Ero cmepTb npuwina B To Bpems,
Korga ero crioBa v MbICAM Ha4anu OXo4uTb A0
MunnmoHoB. NocnegHun Typ boba Mapnu n The Wailers
NPUBIEK ayauTopuio, KPYMHENLLYIO HA TOT MOMEHT A11S
ntobbIX My3blKarbHbIX KOMNNEKTUBOB.

Cwmbicn dourypbl Boba Mapnu, 3akntoyaeTcsa B ToM, 4To bob
BonnowaeT B cebe nonutmyeckne penpeccun,
XyO0XeCTBEHHbIE Uaeun, NPECTYMHbIE BOVHbI U BCE TO
MUCTMYECKOe, YTO Npoucxoaut. Ero ayautopus
NpOoAOIKaeT pacTu: 3anagHble criywaTtenu niobart ero 3a
TO, 4YTO BCE TO, YTO OH Nen Npo «BasuroH» cenvac
BCMSbIBAET HAPYXy M 3TO CTAHOBUTCS 3aMETHO MHOrmM. Ero
BMNUsIHWE CPean ayauTopumn «TPETbero Mmpay naet ropasgo
AanbLue 1 9TO NPOUCXOOUT He TOMbKO Cpeau Xutenemn
Amanikn, Ho n cpeam nHgenues xonn n3 Heto-MeKcrKo m
maopu n3 Hoeson 3enangmm, HaoHesnn n Nugum,
0COBEHHO CUNBbHO NPOSABMSAETCA B TEX pavioHax 3anagHomn
Adpukn, B KOTOPbIX ECTb NHOAN, KOTOPbIE NOObIBanNu B
Amepuke n BepHynucb obpartHo.

Mo>XHO BbIAENUTH OCHOBHbBIE YaCTU U3 KOTOPbIX COCTOUT
nereHga o bobe Mapnu: neyanb, Nto60Bb, MOHNMaHWE U
TanaHT oT bora. XoTs nocnegHee oH Bcerga otpuuan u
roBOpPWI, 4YTO NOOON XNTenb AMankn MOXET TakK Xe,
ecnu 3axoyet. Ho ecTb oguH (hakT, KOTOpbIA HENb3A

oTpuuaTb: Bob He Hanncan He OAHOW NMMOXOW NECHW.
«Ta My3blka, KOTOPYH OH OCTaBWJ1, ANS Hac,
MY3bIKaHTOB, SIBNAETCA HEKOW SHUMKIIoNeaneny,
roBopuT yvacTtHuua rpynnbl I-Threes Oxxyan Mysart. 506
Mapnu 6bin My3blKasibHbIM MPOPOKOMY.



Pan zaHrn. rap, rapplng; — pVITMI/I‘-IHbIVI! peynTaTue, 0BbIYHO

YUTAKOLWMINCA NOA MV 3LIKY € TKENbIM O1Tom. cnonHuTens pana
Ha3blBaeTcs panepoM-" (He nyTtaTb ¢ pernepom!), unu Gonee

~ 06LWmm TepmmuHom MC.
Pan — oguH 13 OCHOBHbIX 3NIEMEHTOB CTUNS XMI1-XOM-MY3bIKW;
4acTo UCNONb3YETCS Kak CUHOHUM NOHATUS Xur-xon. OgHako
P3N UCMONb3yeTCsl HE TOMNbKO B XMMN-XOM MYy3blKe, HO U B OpYruX

POK-MY3blke OH BCTPEYaEeTCs B TAKMUX XaHpax, KakK Parkop, Hio-

} _ MeTasl, ansTepHaTUBHLIM POK U anbTepHaTUBHbIN pan. [lon-
Sno 2 : LR - MY3bIKaHTbl M UCMOSNTHUTENW CoBpeMeHHoro RnB Takke Hepeako
50 Cent® N ~ / v NCMOMNb3YT P3aN B CBOMX KOMMNO3ULMSIX.

Eminem | \ : : - i . -l -
2pac f ! ' = ” ' vl
T-game NN N B8 Rep rhythmic recitative, usually being read under music

Alpa Gun with heavy bit. The Performer raps is identified the
CelphTItIed (10 O IT] (aile A..-. (1 11)d . O [1101€E
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bacta a.k.a. HorraHo

3Banu Eac'ra Xpro unu Bacra Bacwlnuo CrapTtoBaB BMecCTe B
KacTom (nx anbbom «B nonHom AencTBumM» COLEPXKUT COBCEM

s crapbin «[lepBbIt yaap» ¢ ydactmem bacTbl), 3TOT pOCTOBCKUN

| pannep 4OCTaTOYHO BbLICTPO OTOLLEN B CTOPOHY U MOLLEN CBOUM
nyteM. MHOrMe NOKMOHHUKKN pana U3 KXKHbIX PErMOHOB C
YAOBOMbCTBMEM BCMOMUHAKOT ero Tpek «Mosi urpa», XxoTa 310 66110
He TOo, Yero Nnam Xaanu ot pocToBCKOro xun-xona. OgHako aTto
ObIN HACTOALWMIA ycnex, NyCTb U NokanbHbIN. KacceTy ¢ aTumm

§  3anucsMM caMbiM aKTUBHLIM 00pPa3oM TUpPaXXMpoBanu Nnparhl,
NOSABUINCH BbICTYMNSIEHUS, Ha ynmuax cTanu y3Hasarthb.

, been able to
rrier, for which - a
of such. Today beside
Higly new creative projects.
,, if written off in circulation.
fa A  final form.
son i oM Rostov-on-Don
OUQ VU O ough Ba 0. HavingeStarted
together in Caste (their album In full action contains quite old
First blow with participation Basty), this pocTtoBckui pannep it
is enough quickly otowen aside and will go its way. Many
admirers pana from south region with pleasure recall his(its)
track My play though this was not that, what people waited
from pocToBckoro xun-xona. However this was a present
success, let and local. The Cassette with these record by the
most active image circulated the pirates, appeared the
appearances, on street started to hear.
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®.1.0.: JonmatoB Anekcern CepreeBuy
Data poxgeHus: 23 ceHTa06psa 1979 roga
MecTo poxaeHus: r.MockBa
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Mon-myskIka (2171, Pop-music oT Popular music) — HanpaBneHne COBPEMEHHOM MY 3LIKki, BUA, COBPEMEHHOM MaCCOBO KYIILTYDbI,

TepMUH «non-My3blka» UMeeT ABOSIKOe 3HayYeHue. B lwmpokom 3HavyeHunn, aTo nbas maccosas Mysbika (BKIYas poK, SNeKTPOHUKY, Axas, 6nto3). B
Y3KOM 3HaYEHUN — OTAENbHBIN XaHP NOMNYMSPHON My3bIKW, HENOCPEACTBEHHO NMOM-My3blKa C OnpeAeneHHbIMU XxapakTepuctukamm. OCHOBHbIE
YyepTbl NOMN-MY3bIKW Kak XXaHpa — NpoCcToTa, MenogUYHOCTbL, ONnopa Ha BoKan U pUTM C MEHbLLMM BHUMaHMEM K MHCTPYMEHTarnbHOW YacTu.
OCHOBHasi U NpakTUYECKN €OMHCTBEHHAS hopMa KOMMNO3ULIMK B MOMN-MY3blKE — NECHS. TeKCTbl NOM-MY3blKM 00bIMHO MOCBALLEHbI TIMYHLIM YYBCTBAM.

BnepBble TEpMUH POP MUSIC B aHIMUNCKOM si3blke Npo3ByYan elle B 1926 rogy, o4HAKO KOPHU MOM-MYy3bIKM YXOOAT B UCTOPULIO FyoXxe.
HenocpeacTBeHHbIM NpeaLlecTBEHHUKOM NOM-MYy3bIkM Bbina HapoaHas My3sbika, a Takke 6onee nosaHue ynudHble poMaHchl 1 6annagb!.
CoBpemeHHas non-my3bika hopMypoBanack napannensHo ¢ ApYrMMU XKaHpaMuy, TakMMuK Kak pok-My3blka, U He Bcerga Obina otgenvma ot Hux. B
1950-e n 1960-e ee Hanbonee TMNMYHON hopmon Bbina T. H. 3cTpaaHas My3blka, MCAOMHABLUASACSA O4HMM MEBLOM-CONMMCTOM No4 (OOHOBbI
akkoMmnaHemeHT. B CLUA acTpagHas My3bika bblna TeECHO cBA3aHa ¢ mAxa3om (PpaHk CuHatpa), Bo PpaHumMm — ¢ LLaHCOHOM. AHanormyHble
ncnonHutenu nonynsipHbl n B CCCP — Jleonua YTtécos, Knasaus UynmxeHko, Mapk BEepHec, Bnaanvvp TpolinH. 3Ha4YMTENbHYIO YacTb Non-
My3blKanbHow cueHbl CLUA cocTaBnaoT YEPHOKOXME UCMOMHUTENN B XKaHPEe COVIl.

Bnarogaps nosiBneHnio My3blkarnbHOro TeENeBUAEHUS (B YacTHOCTK, TenekaHana MTV), B 1980-e cbopmupyeTcsa KynsTypa BUaeoknunoB. B aTo
Bpems B CLUA nosasnatoTca Takme 3Be3nbl, kak MagonHa, Mavikn [brekcoH, [lpuHe, YutHn XscToH 1 ppaHuysckada nesuua Muned @apvep. Ha
non-my3bIKy B 3TOT NEPMOL, OKa3bIBAKOT BINSHME XUMN-XOM, COyN U puTM-9HA-6mt03. B 1990-e 1 2000-e k aTomMy npubaBnsdeTcs TaHUeBanbHas
3AneKTpoHHasa My3blka (pavie). Pop-mu?zyka (the angel. Pop-music from Popular music) direction of the modern music, type of the modern mass
culture.

The Term prist-music has aBosikoe importance. In broad importance, this any mass music (including fate, electronics, jazz, blues). In narrow
importance separate genre of the popular music, directly prist-music with determined feature. The Main line prist-musics as genre simplicity,
melodiousness, handhold on Bokan and rhythm with smaller attention to instrumental part. The Main and practically single form to compositions in
prist-music song. The Texts prist-musics are usually dedicated to personal feeling.

For the first time term pop music in english has sounded as far back as 1926, however root prist-musics leave in history deeper. The Direct
predecessor prist-musics was a public music, as well as more late street pomaHcel and ballads.

The Modern prist-music was formed parallel with the other genre such as fate-music, and not always was otaenvuma from them. In 1950-e and
1960-e her(its) the most typical form was t. n. vaudeville music, performed one singer-soloist under background akkomnaHemeHT. In USA vaudeville
music was is closely connected with jazz (Frenk Sinatra), in France with waHcoHom. The Similar performers popular and in USSR Leonid Bluff,
Klavdiya SHulizhenko, Marks Bernes, Vladimir Troshin. The Much prist-music scene USA form the black man to performers in genre coyn.

Due to appearance of the music television (in particular, Tenekanana MTV), in 1980-e is formed culture Bngeoknunos. In this time of such star
appear in USA, as Madonna, Maykl Dzhekson, Prins, Uitni Hiyuston and french singer Milen Farmer. On prist-music in this period render the
influence xun-xon, coyn and rhythm-andy-blues. In 1990-e and 2000-e are hereto added dance electronic music (panB).



The end



