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TBopyectBo . KenmaHa (J. Kelman, 1946)

CbopHuK paccka3oB «Crtapbii nab Henopaneky oT AHrena u gpyrue
pacckasbl» (An old pub near the Angel and other stories, 1973)

«Tpwu nucatensa u3 'nasro» (Three Glasgow Writers, 1976)

«McTopun, pacckasaHHble BO BpeMs HOYHOM cMeHbl» (Short Tales from
the Night Shift, 1979)

«Konpayktop XanH3» (The Bus conductor Hines, 1984)
«Cky4HoBaTble pacckasbl» (Lean Tales, 1986)

«CyactnmnBumk» (A Chancer, 1985)

«bop3asa Ha 3aBTpak» (Greyhound for Breakfast, 1987)
«Pa3o4vapoBaHue B ntob6su>» (A Disaffection, 1989)
«Cropesime» (The Burn, 1991)

«Kak >xe oHO Bce 3ano3gano» (Hoe late it was, how late, 1994)
«CeMb nuctopuin» (Seven Stories, 1997)

«Xopouwwne BpemeHa» (The Good Times, 1998)

psa nobec («Fapan n beng, a Takke apyrue nbecbl», Hardie and Baird &
Other Plays)

cepuio acce Some Recent Attacks: Essays Cultural and Political, 1992




TBopyecTtBo A. I'pes (A. Gray, 1934)

e Ha cerogHawHuii aeHb Anacaap Fpeit Hanucan cneayroLlme NpovsBeaeHus.

e «JlaHapk» (Lanark: A Life in Four Books, 1981).

e  «WN3 uctopum ogHoro mupa» (Unlikely Stories, Mostly, 1983)

e «1982, XXanunH» (1982, Janine, 1984).

e  «[lapeHune KensuHa Yokepa» (The Fall of Kelvin Walker, 1985)
e  «Towwme pacckasbl» (Lean Tales, 1985)

e «Catupwuyeckuit asTonoptpeT» (Satire Self Portrait, 1986)

o «[laTb woTnaHAackux xypoxHukos» (Five Scottish Artists, 1986)
e [loatnyeckmmn cbopHuk (Old Negatieves,1989)

e «Mak 'porTi 1 Jiloamuna» (McGrotty & Ludmila, 1990)

e  «Heuto KoxaHoe» (Something Leather, 1990)

e «[loyeMy woTNaHAaubl A0MkHbI ynpaBnsate WoTtnananen» (Why Scots Should Rule
Scotland, 1992-1997)

e  «bepHble n HecyacTHble»(Poor things, 1992)

o «[lecaTb paccka3oB, NOAHbIX U MpaBanBbix» (Ten Tales Tall and True, 1993)
e  «MaBuc bendpunax» (Mavis Belfrage, 1996)

e «[echn WoTnanamn» (Songs of Scotland, 1996)

e «Paboune Horu — pns Tex, y koro ux Het» (Working Legs — a play for those without
them 1997)

e «Knura npegncnosuii» (The Book of Prefaces, 2000)

e  T[loaTnyecknn cbopHUK «lllecTHaguaTb CAy4anmHO HAMMCaHHbLIX —CTUXOTBOPEHMIN»
(Sixteen Occasional Poems, 2000)

e KpaTkoe 0603peHne TBOpYECTBA LLOTAAHACKUX NucaTenen-knaccnkos (A Short Survey
of Classic Scottish Writing, 2001)

e «Jlo npefena (Ha npeaene Halnx BO3MOXHOCTEN): TPMHAALUATb MPYCTHbIX paccKa3oB»
(The End of Out Tethers: 13 Sorry Stories, 2003)

e «BnobneHHble noxunble MyxunHbl» (Old Men in Love, 2007)




TBopyectBo W. Yanwa (I. Welsh, 1958)

«Ha wurne» (Trainspotting 1993)

«KowmMapbl aucta Mapaby» («Marabou
Stork Nightmares», 1995)

«KncnotHbin lom» (The Acid House, 1996)
«2KcTa3m» (Es, 1996)
«[MopHo» (Porno, 2002)

«AnNbKOBHbIE ceKpeThl wWed-nosapoB» (The
Bedroom Secrets of the Master Chefs,
2006)

«[Mpectynnenue»(Crime, 2008)




-ABTOCTEPEOTUIbI — YCTOUUYMBbBIE MPEACTaBeHUs 0 cebe, 0
cobCTBEHHOM (LLOTNAHACKOM) HaUMOHaIbHOM XapaKTepe

-ABTOCTEpeoTUnbl WOTNAHALEB:

-'opaocCTb

-bepexnnBoCTb

-CTpemneHue npeycneTtb

-CeHTUMEHTaNbHOCTb

-YM

- X13HEepaaoCTHOCTb

-[leneHne Bcex HapoaOB Ha ABE KAaTeropuw: aHr/im4yaHe wu
BCE OCTa/lbHble




L—

[eTepocTepeoTHbl — YCTONYUBbLIE
NpeacTaBneHns 0 Apyrnx (aHrnnyaHax)

-BbicokoMepue
-CHObU3M

-J1eHb
-CaMoa0BO/ILCTBO
-Tyrogymue
-HonopHocCTb




Dpazmenmovl meKCmo8 poOMaHo8

IloBecTBOBaTenb: «Billy Birrell had started the school last year. Wullie was
proud of his son, though he had to constantly watch him with matches. The laddie
seemed obsessed with fire, lighting them 1n the garden, on the wasteground, anywhere
he could, and he'd almost set the house ablaze one night» [Welsh 2001: 23].

Kapa FOapr: «In Geography ah forget aboot the Ganges delta, in order tae pen
some lyrics for a new song. And Geography's the best subject ever. Aw they places tae
go tae and see. One day ah'll visit them aw. But now I'm in a songwriting mood. Ah
start oaf thinkin aboot Crazy Fresh Girl Smell, but ah'm gittin a hardo» [Welsh 2001:
141]; Duapro Ieasoyaii: «Ah'll nivir stey oan at school. Ah'll nivir get a joab. Ah'll
nivir get a ride. Thi'll pit ays away» [Welsh 2001: 107].

Jxo: «One time Tugsy had to go to Casualty...they put a red ointment stuff on
first then they scrubbed it. Tugsy said he didnay know what was ointment and what
was blood. That was how they put the ointment on, so ye couldnay tell which was
which....He didnay feel a thing cause they had froze the knee” [Kelman 1998: 1].




CNACUBO 3A BHUMAHWE!




