PRINCE
HAMLET

THE TRAGEDY OF HAMLET, PRINCE OF DENMARK IS A TRAGEDY BY

WILLIAM SHAKESPEARE




HAMLET

Prince of Denmarke,

Enter two (entinels.

1. C Tand: whois thae?
2. JTis L,
1. O you comemoft carcfully vpon your watch,
2, Andif youmeete AMarcelius and Heratio,
T he partners of my watch, bid them make hafte.
1. Iwill: See who goes there.
Enter Horatio and Marcellus.
Hor. Friends to this ground.
Mar. Andlecegemen to the Dane,
O farewell honeft fouldier, who hath releeued you?
1. Barnardo hathmy place, giueyou good night.
Mar. Holla, Barnaxdo.
2. Say,is Heratio there?
Hor. A peeceof him,
2. Welcome Horatio, welcome good Marcellus,
Mar. Whathath this ching appear'd againe to night.
2. Ihauefeencnothing,
Mar. Horatiofayes tisiut our fantafie,
And wil not let beliefe take hold of him,
Touching this dreaded fight tw'u;; {eene by vs,




THE STRATFORD CHILDREN'S
SH/\BESPEARE FESTIVAL

Lafaystte = Pheto - London.
SARAH-BEENHARDT (HAMLET.)

Sarah Bernhardt as Hamlet,
1880-1885.




Prince Hamlet is a fictional
character, the protagonist
in Shakespeare's tragedy

Hamlet. He is the Prince
of Denmark, nephew to the
usurping Claudius and son
of the previous King of
Denmark, Old Hamlet.
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King Claudius is a character and
the antagonist from William



A lithograph of Rosencrantz and
Guildenstern in the flute scene
from Hamlet. They are courtiers
who are sent by the king to spy
on Hamlet, using their claimed
friendship with him to gain his
confidence.




Hamlet and His Mother"




Polonius is a character in William
Shakespeare's Hamlet. He is

is a character in William
Shakespeare's Hamlet. He is King
Claudius's chief counsellor, and the father
of is a character in William
Shakespeare's Hamlet. He is King
Claudius's chief counsellor, and the father
of Ophelia and . Polonius connives
with Claudius to spy on Hamlet. Hamlet
unknowingly Kills Polonius, provoking
Ophelia’s fit of madness and death and the
climax of the play: a duel between Laertes
and Hamlet.




Laertes and Ophelia

His name is taken from the father

of Odysseus in Homer's Odyssey. Laertes is
the son of Polonius and the brother

of Ophelia. In the final scene, he kills Hamlet
with a poisoned sword to avenge the deaths
of his father and sister, for which he blamed
Hamlet. While dying of the same poison, he
implicates King Claudius. The Laertes
character is thought to be originally from
Shakespeare, as there is no equivalent
character in any of the known sources for
the play.




AR AR mlet, Prince of Denmark¥In the stage
directions he is referred to as "Ghost."

Henry Fuseli rendering of Hamlet and his father's Ghost



Hamlet tries to show his mother Gertrude
his father's ghost.




Hamlet and Ophelia, by Dante Gabriel
Rossetti.
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Hamlet reclines next to Ophelia in Edwin Austin
Abbey's The Play Scene in Hamlet
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Ophelia depicts lady Ophelia’s mysterious death by
drowning. In the play, the clowns discuss whether
Ophelia’s death was a suicide and whether or not she
merits a Christian burial.




Bad Quarto (1603)

Haem, To be,or not to be, I there’s the peint,

To Dic, toflespe,ts that all2 Talis

No,to flecpe,to dreame, thereit goes,
Form that dreameof desth, wee awake,

And borne before an eucrlafling T

From whence no paflenger ever retur nd,

The country, stwhofe fight

The happy fmile,and the accurled dumn'd,

But for thas,the ioyfull bope of this,

Whol'd bease the fcornes and flattery of the world,
Scorned by the right rich,the rich curfled ofthe poore?
The widow being opprefled the orphaa wrong'd,
The talte of hunger, or a tzranes rasgme, g
e,

[ weate ife,

Wiu‘t::tlh may has fall_ Dwsers make,

With a bare bodkan, whe would this indure,

But fora hope of fomehirig after death?

Which pefles the braine, and doth confound the fence
Which nsakes vs mther beare thole eualles we baue,
T han flse to otherathat we know notof.

1 that, O this confcence makescowardes of vsall,
Ladyn thy orizons, be all my finnes remembred.

Good Quarto (1604-1605)

Haem. Tobe, or notto be, that is the quellion,

Whether tis noblerin the minde to fufter

The flengs and arrowes of cutragious fortune,

Or to take Armes againit afeaof troubles,

Andby oppofing, end them, to dic to fleepe

No more, and by a fleepe, to fay we end

The hart-ake, and the thoufand nasurall fhocks
That flelh is bebre to 5 tis 2 confumaticn

Dewvoatly to be witht to die to fleepe,

To , perchance to dreamse, I ihere's the rab,
For inthat fleepe of death what dreames may come
When we haoe fhuffled off this moseall coyle

Maft give vs paufe, therc’s the refpeét

That makes calamicie of fo long life :

For who would beare the whips and kornes of time,
Th'oppreflors wrong, the proude mans cont
The pangs of defpiz'd loue, the liwes delay,
Theinf: of office, and the fpurnes

That patient merrit of th'vaworthy rakes,

When he himfelfe might his quictas make
Withabare bodkin; who would fardels beare,

To grant and (weae voder aweariclife,

But that the deead of fomething after death,

The vndilcouer'd country, from whofe borne

No trauiler returnes, puzzels the will,

And makes vs rather beare thofe ills we haue,
Then flie to others that we know not of,
Thas confeience dooes make cowards,
And thus the natiue hiew of reflolotion

Is fickled ore with the pale caft ofthoughe,

And enterprifes of great pitch and momene,
Withthis regard theyr currents turne
i}'.‘,;’ lgo(c 'h,i, name of ation. Soft you acw,

ire Ophede, Nimph in thy ori '

Be allmy finnes r R R

First Folio (1623)

Hem. Tobe,otnet to be, thatis rhe Queltion :
Whether ‘tis Nobler in the minde to fulfer
The Slings sod Arrowes of outragious Forvase,
?ndwb:;h Armes ngn;l:::Su troubles,
oppofing end i todye,to fleepe
Nomere; sod by a (leepe, 1o fay we nd
The Heart.ake, so0d the thoufand Naturall (hockes
Thac Fieth is beyre too? ‘Tis a confommation
Devoutly cobe with'd, To dyeto flecpe,
ToQeepe, perchance to Dicame y 1, there’s the b,
For io that flcepe of deach, what dreames may come,
When we have (hufflel'd off ches moresll coule,
Moft giue vs pawfc. There's the refped
Thacmakes Calamiey of (o long life :
For who woald beare che Wiips and Scormes of time,
The Oppreflors wrong, the poore mans Con
The pangs of difpeiz'a Lows, the Lawes delay,
The infolence of Office.and the Spurnes
That patienc encrit of the voworthy takes,
When be himfeife might bes Swernr make
Withabaie Bodkin ? Who would thefe Fardles beare
To gruntaad fweat yoder s weary Iife,
But thae the deesd of fomeshing aftcr death,
The vodilcoueted Countrey, from whofe Boroe
No Traweller retornes, Pazels the will,
And makes ve rather beare thefeilles we have,
Theo flyeto odbers that we know nos of,
Thus Confeieace docs make Cowards of ys 3l
Ard thes the Native hewof Refolotion
Is ficklied o're, with the pale caflof Thooghe,
And emerprizes of grese pith 3nd moment,
Withthis regard theie Corrancs teme away,
%;:mmm of Actica, Soft yoanow,
f Nimph, in thy Onizons
Beall vy finnes remembeed, ¥

Comparison of the '"To be, or not to be' soliloquy in the first three editions of
Hamlet, showing the varying quality of the text in the Bad
QuartoComparison of the '"To be, or not to be' soliloquy in the first three
editions of Hamlet, showing the varying quality of the text in the Bad




Actors before Hamlet



