


OnpeoderieHU€e NMNoHSIMuUs

MeTO,EI, MNPOEKTOB — cucrema oby4veHus,

Npn KOTOPOW y4valumecd npmobpeTaroT 3HaHUS B
npouecce nrnaHnpoBaHUA N BbINOTHEHUS
NOCTOAHHO YCIOXHSAOLLMNXCSA NPaKTUYECKNX
3agaHuUN — NPOEKTOB.



[ nasHasg ocobeHHocCMb

[MaBHasa ocobeHHOCTb MeToa — oby4YeHue Ha
aKTMBHOW OCHOBE, Yepes LieriecoodbpasHyto
OEATENbHOCTb YY4EHMKA, COOTBETCTBYIOLLYIO
ero NMNUYHbIM NHTEpPECaM.

OcHoBononoxHuk — [xoH Obton (CLLUA)
1859-1952



MeTopa npoekToB B Poccuu

1905 — Ha4ano NPOEeKTHbIX TEXHOMNOrMN Noa
pykosoacTteom C.T. LLaykoro

20-e rogbl — BHeApeHMne «KOMMNJIeKCHOro metogan, cepus
oLINOOK 1 nepernbos.

1931 rog — 3anpet Ha NnpuMmeHeHne meToda NPOEKTOB
90-e rogbl XX BeKa — Bo3pacTaHne nHTepeca,

CTAaHOBUTCS HEOTHEMSIEMOMN YaCTbIO KOHLIEMLUN
MOJEepHM3aLMnU POCCUNCKOro obpasoBaHus.



[locTonMHCTBA NPOEKTHOW
NEeATENbHOCTU

Pa3BmBaeT crnocoOHOCTHU

K OCMbICINEHUIO CBOEN AEATENbHOCTU C NO3NLINNA
LLeHHOCTHOro Noaxoaa;

K LenenonaraHuio;
K caMoobpa3oBaHUO U caMoopraHu3auuu;

K CUHTE3NPOBAHUIO, MHTErpaumm n obobLLeHNUto
NHOPMaLMKN N3 PasHbIX UICTOYHUKOB;

K TBOPYECTBY
aenaTtb BbIOOP M NPUHMMATb PELLUEHUS.



JTanbl paboTbl Hafg
YY4EOHbIM MPOEKTOM

TTpobnema TTouemy? AKTYAnNbHOCTb

npoekTa npobremer

Llenb npoekTta | 3auem? LlenenonaraH

ue

3aaauu Y10? TTocTaHoBKA

npoeKkTa 30404

MeTtoabr u Kak? TTnaHuposaHu

cnocobbr e

Pesynbrar Yro OxuaaembIv
NONyyuTCca? | pesynbTar




BuObI ripoekmoes Ha ypokax aHaruucKko20
A3bIKa

NHanemayanbHbIW MMCbMEHHLIN
KonnekTuBHbIN (UK NapHbIA) MTUCbMEHHbIN
KONNekTMBHbLIN (U NAPHbIN) YCTHbLIW



DopMbl UHOUBUOYasIbHO20 U KOMIeKMU8HO20
(MUCbMEHHO20 MPOEKMOo8) rpoeKkmos

Onucanue ( goma, WKonbl byayulero .
AocTonpuMmedaTenibHoCTu U T. A.)

Pacckas ( cka3ka, OeTeKTUB)

PeueH3na Ha KHUTy

MuHun-nccnegoBaHne o6 nctopmmn BeLlemn

CueHapumn K punomy

Konna) n3 HECKOMbKNX TEKCTOB Ha 3aJaHHYI0 TEMY U
Aap.

KomMmnbloTepHasa npeseHTauus

XyOoXXeCTBEeHHbIV nepeBod CTUXOTBOPEHUS



[1pOeKT Ha ypoKke (nHOMBUAYanbHbIN)




[1apHbIN NPOEKT ( 8 Knacc)
1




[lpoekm Ha ypoke
(KOJ11eKMUBHbIU)




Our class in the
holidays




KoMmnbloTepHas npeseHTaums

(5 Knacc)
—




eggs



- Take two
eggs and
oil.




~Pour out
oil




~Break one
egg




Break two
eggs




Sprinkle
salt




Enjoy your
eggs




KoMnbroTeEpHaa npe3eHTaumd

8 Knacc “Tsarskoye Selo”
by Klementyeva Polina 8-
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A Brief History 01 Tzarshioje el

' For nearly 200 years Tzarskoje Selo
had been a summer residence of the
Russian Royal Family. Many of the
significant state affairs
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mterleur, paV|I|ons “and parks
putsTzarskoje Selo into the rank of the
world's largest museums. The real
gem of the Catherine palace, the g4
Amber room, is considered the eighth =575

wonder of the world.
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Anna Ivanovna (1693-1740) -

Alexeevich
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Petr Alexeevich

(1672-1725) - Tsar from Catherine | Alexeevna (1684 (1715-1730) - Emperor from Empress from 1730.
1682, Emperor from 1721. -1727) - Empress from 1725 17217.
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EMPEROR PAUL |
EMPEROR ALEXANDER |

EMPER% N;IIQHOLAS I
‘ S EMPEROR ALEXANDER I

Paul | Petrovich (1754-1801)

Rl Bl e Alexander | Paviov

Ny

Nicholas} Patiovich

ich

(1777-1825) - Emperor from (1796-1855) - Emperor from
1801 1825.
EMPEROR ALEXANDER I Alexander Il Nikolaevich
(1818-1881) - Emperor from

T, EMPEROR Nicholas Il 1855.
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Alexander I Alexandrovich Ll

(1845-1894) - Emperor from 1881. Nicholas Il Alexandrovich (1868-1918) - last
Russian emperor, ruled from 1894 to 1917
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l:l Interiors of the around |:] Interiors of the 1st floor

|
St olesion] o [l ® [l o 1ol

1Main Staircase

2First Exhibition Hall
3Second Exhibition Hall
4Great Hall

5Courtiers-in-Attendance Dining Room
6White Formal Dining Room

7Crimson Dining Rooms

8Green Dining Room

9Portrait Galle
10Amber Room

11Picture Hall

12Small White Dining Room

13Drawing Room of Alexander |
14Buffet

150val Anteroom

16Green Dining Room
17Waiters' Room
18Blue Formal Dining Room

19Chinese Blue Drawing Room
20Choir Anteroom

21Passageway

and Personal

Chambers
22Boudoir

23Painting Study

24Sculpture Study

25Anteroom to the Iron Staircase
26Vaulted Passageway

27Formal Study of Alexander |
28Stasov Staircase

29Chapel Anteroom

30Palace Chapel



The exposition in the Catherine Palace

Museum (prior to 1910 - the Great Tzarskoje
: e Selo Palace) encompasses the 250-year history
e e Of the famous monument, and acquaints
fve (ER) (HR (MR ST visitors with the work of the architects who
P@tN participated in its construction and decoratio '
isnETEEiaga @R in the 18th and 19th centuries, and also with }
A0 Hﬁﬁg the current state of this unique landmark, withf) /&
o B se s~ the work of restorers who managed to bring §
S sHl the palace back to life after World War Il. The
= e Tzarskoje Selo and the Orient exposition,
located in the former personal quarters not yet
restored, continues to be featured at the
Catherine Palace Museum.
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Between the years 1752 and 1756, during

il reconstruction of the Catherine Palace, Bartolomeo
Francesco Rastrelli placed the Main Staircase at a
distance from the entrance gates to the palace in 3
the southern part of the building, topped by a spired ?’19
dome. Rastrelli's Main Staircase was destroyed at [
the end of the 18th century during the reign of ;
Catherine Il. In its place, Charles Cameron erected a
new Main Staircase in the center of the palace, in "
place of the Chinese Hall created by Bartolomeo
Francesco Rastrelli. The staircase occupies the

Main Staircase

is illuminated from the east and west by windows
placed on three levels. The walls boast decorative
18th and 19th century Chinese and Japanese
porcelain vases and plates. The windows of the
Main Staircase are dressed with crimson draperies.
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First Exh|b|t|on$ﬂ| can be reached from t

Maln Staircase of the Catherine Palace. The
exposition in this room acquaints visitors with the
main stages in the creation of the Catherine Palace.
In the center of the left wall, among antique
engravings, can be seen the communique from

P. Apraxin to Emperor Peter | dated August 24, 1702,
in which Sarskaya myza, which would later become
Tzarskoje Selo, is mentioned for the first time.
Hanging next to this is the drawing "Sixteen Stone
Chambers" depicting the first Tzarskoje Selo palace,
designed by Johann Friedrich Braunstein.

The Second Exhibition Hall The Second Exhibition
Hall is located next to the First Exhibition Hall. The
exposition in this room tells of the tragic events
connected with the years of World War Il in Tzarskoje
Selo. It also covers the evacuation of the museum's
treasures from the Catherine and Alexander Palaces
organized by the Soviet government, during which
approximately 70,000 objects were rescued




The Great Hall

The Great Hall, or the Light Gallery, as it was
called in the 18th century, is a formal
apartment in the Russian baroque style
designed by the architect Bartolomeo
Francesco Rastrelli between 1752 and 1756.
A4 ‘ The Great Hall was intended for more
§ o b2 significant receptions and celebrations,

ik 3 |ERER including formal dinners, balls and
(ISP : :ﬁi masquerades. The hall is painted in two colorsi|t
f 0 35 with an area of approximately 1,000 square

: : ® meters, and occupies the entire width of the
i WHAEE palace. The windows on the eastern side look
: e out onto the park, and on the western side, ;
%" | onto the palace square. In the summer, the hall
is penetrated by sunlight which plays on the
gilding throughout the day, and in the evening
696 lamps are lit on 12 - 15 chandeliers located
near the mirrors, which made the impression
of the hall more effective.
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e Amner Room

If the Amber Room had not disappeared during World War Il, we would celebrate
its tercentenary in 2001. Prussian kings and Russian emperors, architects and
artists, leaders of the Third Reich and Soviet leaders, Maecenases and
businessmen, treasure hunters and outstanding scientists, not to mention
craftsmen, were involved in the history of the "Eighth Wonder of the World".
Today, the theme of reconstruction of the Amber Room is of primary importance.
Preserved photographs and archives help the roughly 40 art experts to fashion
the barely palm-sized thin amber pieces so that they match the original in shape in
colour and to carve fine ornaments, thus recreating the legendary work of art like
a huge puzzle from over half a million pieces of amber. The time approaches
when, before our very eyes, we will see a replica which looks very much like
original, but is a new work of applied art, worthy of being on display in one of the
best palace-museums of the world: the Catherine Palace Tzarskoje Selo .
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rooms in the Catherine Palace, and was
designed by Bartolomeo Francesco
Rastrelli in the 1750s. This formal hall
; occupies approximately 180 square
Q meters, and stretches across the width of
IR the palace.
poaews During the 18th century, it was frequently
et used for diplomatic receptions, meals
and music concerts. Meetings, or
"conferences at the high court,” were
[also held here during the Seven-year war
(1756 1763) and the summer of 1757 saw
a triumphant reception to celebrate the
delivery of banners and keys to captured
Prussian towns.

..




116 Waiters Koom

From the Room Leading to the Iron Staircase (buffet) one passes into the
Waiters' Room. This room was one of the service rooms in the Catherine Palace,
hence the name. According to plans by Charles Cameron, it was divided by a
cross-wise screen into two "foyers,” one of which was dark and led to the
staircase. The architectural style was of the classical period.

The interior of the Waiters' Room suffered greatly during the fire in 1820. The
interior composition created by the architect Charles Cameron with its double
pilasters on the walls and broad frieze with archivolts was reproduced with a few
changes by the architect Vasily Stasov. Due to the absence

of original drawings of the detail executed by .2
Charles Cameron, the design was modeled
after sketches by Vasily Stasov.
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How we cooked salad...




The salad is ready...
(4 (U SG

e a
,fﬂqa‘&wd/

| —

), Ole

L%



Enjoy our salad...




A sandwich “Ship”
_




Thank you for
attention!



