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The Louvre Museum (Fre N: Musee du Louv located aris, is the
world's most visited art mus onument, and a natlonal museum of
France. It is a central'lanc ‘located on the R| ht Bank of the Seine in the 1%
arrondissement (nelghbourhood‘} Nearly 35,000 objects from the 6th millenniu
BCE to the 19th century CE_are exhibited over an area of 60,600 square met s,

The museum is housed in the Louvre Palace (Palais du Louvre) which began
as a fortress built in the 12th century under Philip II. Remnants 0 the rtress are
still visible. The building was extended many =s; > to form the present Louvre
Palace. In 1674, Louis XIV chose the Palace 2 of Versailles for his h ld, '**-:-;:-.4
leaving the Louvre primarily as a place to display the royal g the

French Revolution, the | . .L» -»;;’— S
as a museum, to dISp i
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Author: Antonmn da Corregglo
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S OICLHTE Was mcorrectly
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= _;E"- Bt s portraying Jupiter and
E—@eEnne as according to the legend,
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= Zets had turned himself into a satyr to
= .—,_kldn'ap‘the nymph.
= =The painting was probably
==copnnected te the , now in the National
Gallery of f-ondon.
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ZoT ;_,f Seione - Tedepicts Algerian

B EERINES Of a harem. It also

- 4—_31--» ,pluf"n ahich often

= —=accompanied paintings of

—= —prosttutes. In the 19th century,
”"the.palntlng was known for its

seéxuakcontent and its

orientalism. The painting served

as-a source-of mspiration to later

Impressionists:
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PAmEe e S | ortrayed as
Rt aﬁﬁ:l |de(rj1t|ﬂe? 0)Y;
gt e qa'%m’a y-medieval way.
=——teieRess IS criased by Minerva,
, #H0 150150 rescuing Diana,
= .goddess of-chastity, from belng
==Taped-by a Centaur, symbol of
concupiscence. Next to Minerva is
a tree-with- human features. High
in the sky are the three Cardinal
Virtues:-Justice,-Fortitude and

Temperance.
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fal=~ A.---- :Feller IS one of
_ ;p}- EmES et jeces done
e agai0 H-the year
e —t-he:ather being

tps. The Fertune
- “""Teller [S believed to be the

= ~—eafllerof the two, and dates

frem.the period during which
the-artist-had recently left the
workshop ef:the Guiseppe
Cesarifto.make-his own way
Selling paintings through the
dealer Costantino.




The Louvre's St. Sebastian was ohce part of the
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Altar of San Zenoiin Verona D thedate L/th o
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Sainte ChapellciOr ‘H- ks

of France: its prese ,‘-,

marriage of ChHIarE

Mantua, with Gllbe 2"

(1486). o

God's=A iy
'«AugIJst RIS S

.{» — -

— — =) -

 m— ‘.--"
e --l: i -0, -

"":'3,"’ : ~
p—— . _—g__.,.— B

-’,‘



S —
ing Satan

Authé,-—\ — -

-

-

.
-
»
. *n"_'
\..
-

e scale and mature
it Elb]ect he had earlier

.
"h'-
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Ship of Fools"(painted c. 490—1500) -
shows prodigal humans yasting.theic Lves Dy
playing cardSi@ mey |
Instead of spen \‘

The painting e =
fragment of@ TrpE
several partSati
On one O tHE=E.
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;; xatement carefully
EaRetherthis was before
¢ Btk in the normal way;
eSS ae -.": oes pot cover the

CES ,,-1 < -passed from this
== ._;__“"-?- e Ire orgebno’ch a ?17atr’5er of
g t0dita, although by the 17t

-—-”:?"; Tthe tonventional belief among

gROHES Was that she was assumed alive,

= :‘é"s*shev\m in the great majority of
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conter empOrdry paintings of the subject.

= Carayaggio'sainting is the last major
Cathelic-work of art in which Mary is clearly
dead. Her feet are swollen, and no cloud of
cherubs ferries her heavenward as depicted
less-than-a decade before by Annibale
Carracci (see Assumption of the virgin
(Carracci) for Cerasi Chapel.
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Christ at the Column,is.a smaII palntlng,
finished around Sy Shovigeiis e
of the Christ. ICISHERS.
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P sepeBei e~ model-work for future
S—————=penters. The painting augmented
= -_-—B'awd‘s fame, and allowed him to

=~ — _rearhis Oown students.
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at:the artlst has
l&-corners of the
55 _ yat-the exact
=S Jﬁt‘k ', annot be
ISR O] e Shadowy quality for
BIRIERREHEWOrK' IS renowned came to
e Ssfurnfato™or Leonardo's
&, Vasarl, who is generally
;_,,Jh to have known the painting
e X repute, said that "the smile was
="—sopleasing that it seemed divine rather
—than-human; and those who saw it
were amazed to find that it was as
- alive as the original *
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