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Beksinski was born in the to Ok, in southern
Poland. After studymg arch ”s' i Krakow, he

returned to Sanok in 19535.
he spent several years as a c
which he hated. At that time}
artistic photography and pho
painting. Photography depict
had several themes that woula
paintings. Later, he concentra
paintings were abstract art, b
made his surrealist inspiratio

bt to this education,

lion site supervisor,

&l me interested in

itage, sculpture and

; turbmg images and

o ap pear in his future
onpa nfmg His first



* Beksinski had no formal traiy
paintings were mainly creaté
hardboard panels which he g
although he also experiment
abhorred silence, and always, to
while painting. % * |
.l\n'ever named his
,«

” yin 1964 proved to be
ai "wtmgs were sold. And

llC pamts. He
lasswal music

It was an interesting fact thal
works, only gave numbers to}
A prestigious exhibition in
his first major success, as all
the era of so-called “Fantasti
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Beksinski threw himself intg

worked a lot. He soon becant
contemporary Polish art. In
entered what he himself callé
which lasted up to the mid-19
period, during which he cre
showing a surrealistic, post
very detailed scenes of death
with skeletons, deformed figu
paintings were quite detailed,
precision. At the time, Beksin
in such a manner as if I were

| p_gssién, and
f fignre in
W0s, Beksinski
{5{ astic period',

y 18 his best-known
f«?‘ sturbing images,
{ ptzc environment with
v, landscapes filled

a ml deserts. These
n m with his trademark
f ea “_."I wish to paint
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e In 1980s his works became’i

) France and
then achieved significant pg western Europe,
the United States and Japa so changed a lot
at that time

e In the latter part of the 1 99
the Internet, digital photog !

manipulation, a medium tha
death.

n vered computers,
n ; photo
;,used on until his


















. =T

N e

e

* Although Beksinski's art wa

: self was
known to be a pleasant persd ]0: ent from
conversation and had a keen oi. He was

exceptionally modest and sor
events such as the openings 0Of
credited music as his main s0i

claimed not to be much infl
or the work of other artists, Qi
museums or exhibitions. Bek
analyses of the content of hiss
conceive of a sensible statemé
especially dismissive of those
to what his work 'meant’.

’ avozdmg public
I éxhibitions. He
szratzon. He

p literature, cinema
ost never visited
avoided concrete
’saymg "I cannot
pamtmg He was
ered szmple answers









* The late 1990s were a very ty |
wife, Zofia, died in 1998; a yé

1999, his son Tomasz (a pop

journalist and movie transldi 11t

e On 21 February 2003, Bek
flat in Warsaw .

| kl. His
I%Jstmas Eve
es’enter, music
ted suicide.

o nd dead in his












