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Unit 1

€) LIMERICKS

limerick ['lim(e)rik] n
- IMMEPUK (LLYTOYHOE CTUXOTBOPEHUE U3 NATU CTPOK, rae ABe
nepBble PUPMYHOTCS C nocnegHewu;
- MO Ha3BaHuo ropoga Jinmepuk B MpnaHaum;

Ha3BaHME CTUXOTBOPEHNSI BOCXOAUT K 0bblvato npuaymMmbelBaTh
1 NETb Ha BEYEepPUHKaX LLIYTOYHbIE NECEHKUN, MPUNEBOM KOTOPbIX
boina dppasa "Will you come up to Limerick?" —

" Bbl npuegete B Jlnmepunk?")

limerick ['lim(e)rik] n
a form of comic verse consisting of five lines of which the first,

second, and fifth have three metrical feet and rhyme together
and the third and fourth have two metrical feet and rhyme
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Jlumepukun aBnAOTCA HENPEMEHHOM YacTbHo A3bIKOBOW KYIbTYpbl AN
aHrroroBopsLwmx Hapogos mupa. "OTuom numepuka" HasblBatoT
N3BECTHOIO aHIMMUCKOro Noarta, KOposs aHrmMnMcKkon nod33mm HOHCEHca
(nonsense verse) 3aBapaa Jlupa (Edward Lear, 1812 - 1888).

B cywHocTr Jlnp Obin no npodeccumn XyaoXXHUKOM, NULLb BNOCeacTBum
OH cTtan noatom. Cam Jlnp He HasbiBan CBOM LWWYTO4YHbIE CTUXOTBOPEHUS
"numepukammn”. Crioso “limerick” Bnepsble NOsIBUNOCH B Ne4aTtHOM Buae
B 1892 roay, y>xe nocne cMepTun rnoaTa.

NnmepuK - Popma KOPOTKOro FOMOPUCTUYECKOTO CTUXOTBOPEHMUS, MOCTPOEHHOIO
Ha oObIrpbiBaHNM 6eccmbicnnubl. TpaguUMOHHO NIMMEPUK UMEET NATb CTPOYEK,
nocTpoeHHbIX No cxeme AABBA, npunyem KoHeL nocriegHen CTPOKU NOBTOPSIET
KoHel nepBon. CTUXoTBOpHasa 1 putMnyeckasl gopma nmmepuka ocHoBaHa Ha
YETKOM YepeaoBaHUM CUMbHbIX N criabblX yaapeHnn B CTpPokKe. JlInmepuk coctouT
N3 5 CTPOK N UMEET CBOEODOPa3HbIN CTUXOTBOPHLIM METP, 0OpasyemMbln 3-X
CITOXXHbIMU CTOMaMn C CUMNbHbIM BblAENEHNEM Ha TPETLEM Criore CTpokM B 1, 21 5
(nocnegHen) cTpokax, 2-X CNOXXHbIMU CTONaMn C CUNbHbIM BblAENEeHNEM Ha

BTOPOM cnore B 3 1 4 CTpoKax. &
CHOXKETHO NMMEPUK CTPOUTCHA NPUMEPHO TakK: B NEPBON CTPOKE rOBOPUTCS, '\’—
KTO 1 OTKy4a, BO BTOPOW - YTO caenarn, a garnee - 4To n3 aToro BbILWIIO. \4

[epon NnUMepnKoB — BonbLUNE Yydakn N Yyaayku.



BosbMeMm Ans nnnctpauum ogvH 13 numepukos dasapaa Jinpa:

There was an old man with a beard
Who said, "It is just as I feared
Two owls and a hen

Four larks and a wren

Have all built their nests in my beard!

Yenyxa no-aHrMMMNCKN, Kakaa oHa?

boponau oropuaJcs: "bena!
CaoBHO nTuuuii 6a3ap, dopoxaa!
B HeM U COBBI, M KJIECT,

N BopoHa, u 1po3a...

1 0osiiics Takoro Beceraa!'

Kpome cneuuanmctoB no oonbKnopy u IMHIBUCTUKE, KITAaCCUYECKUI NIMMEPVK, npexae
BCero nuMmepuk daeappa Jlnpa, oyeHb npuBnekateneH ansa geten. 3amHrepecoBaTb
pebEHKa MOXHO TONLKO MCKPEHHOCTbLID. HO TO, YTO BbI3bIBAET CMEX Y B3POCHOro
YyernoBeka, NoYTKN Bcerga He CMELLHO anst pebéxka. [leno B Tom, 4To ntoboe aeTckoe
IOMOPUCTMYECKOE NPON3BEAEHME - BELLb cneumduyeckasi, ¢ Habopom onpeaenéHHbIX

Ka4veCTB.

Tak 4TO ke 0COOEHHOro eCcTb B JETCKUX CTUXOTBOPEHUSIX? Ha YTo B HUX AenaeTcs %
\ /

yrnop, YToObl HPABUTLCSA AETAM?

JTloBoe geTckoe CTUXOTBOPEHUE, Kak NpaBuio, UMEET NPOCTON, UHTEPECHLIN U H
3abaBHbIN ona pebéHka Ha3ngaTenbHOro Xxapakrepa.

Eweé ogHa ocobeHHOoCTb -

. Hanbonee vactas pudpma B geTCKmx

CTUXOTBOPEHUAX - cMeXxHas (aabb), 4yTb pexe BCcTpeyaeTcs nepekpectHas pudma

(abab):



CTnXoTBOpPEHUS B 3TUX OABYX pUdMax OYeHb Nerko, NoYTM aBToOMaTUYECKH,
3anomMuHarTcsa getbMu. Ho nommmo N NHTEPECHOIO ,
OETCKMUE CTUXOTBOPEHUSA A0IMKHbI ObITb . Kakum obpasom romop
3apoxJaeTcsl B AETCKOM CTUXOTBOPEHUNT?

OBbIYHO Yepe3 NocTeneHHoe, NocneaoBaTelbHOe PasBUTME MHTEPECHOIO

CHOXKeTa.
LJepe3 KYJIbMUHaALUNIO N Ppa3BA3KY CTUXOTBOPEHUA, NYCTb CMELLUHbIE, HO HE

HeEOXNAaHHbIE.

A 4TO XX€e Mbl UMEEM B NTUMEPUKE?
B knaccu4yeckom numepuke HabnogaeTcs MHTEPECHOE COYETaAHME
NepeKkpeECTHON N cMexHon pudm (aabba), 4To BNnonHe npunemnemMo angd

AETCKOIro MblLLITIEHUA:

There was an old person of Fife, (a) Xun B ®ande oanH CTapuyok,
Who was greatly disqusted with life; (a) Paccepamncs Ha >XU3Hb ropsiyo,
They sang him a ballad, (b) Ho nocnywan 6annaay,
And fed him on salad, (b) [okywan canata —
Which cured that old person of Fife.(a) N onaTtb nogobpen ctapuyok.

[Nepesopn J1. Ky3abMuHa




Ho toMop B Knaccu4eckom nmmepuke, He CoOBCeEM OObIYHbIN. DaBapa JImp Hukorga
He HasblBan CBOW CTULLKM nuMmepukamn. K kKaxaoon 4acTu CBOEro TBOpYecTBa OH
nobaensan npuctaeky "nonsense”, To ecTb "beccmbicnmua, vyenyxa". OH He TOMbKO
Ha3blBan CBOU CTULLKN 6ECCMbICIIEHHBIMU, HO W Aenan X TakoBbIMM.

Nonsense - 3TO 0COObIM BWO HEHaBS34MBOro MppauuoHansHoro tomopa. Mol
3HaeM, YTO Kaxkgasi CTpovKa HECET onpeaeriEHHYIO POneBYO Harpysaky.
KOoMMO3nUMOHHLIE MpaBuna nuMepuka He TpedylT OT Hac YETKOro pasBuUTUS
CIOXKeTa, YeM Tak ycrewHo nonb3oBancda 3. Jlup.

Hanpumep, 4yacto ynomMmuHawlleecd B MepBON CTPOYKe reorpaduyeckoe
Ha3BaHWe, bpanocb MM He CTONbLKO pagu Hay4yHOW TOYHOCTM, HO AN aHTypaXka U
pudmbl. To ecTb coBceM He 06A3aTenbHO BO BTOPOW M TPETbEW CTPOYKaxX Mbl
y3HaeM Npo TUMNYHbIE NPOBIEMbI/NPUKITIOYEHNS XKNTENHA KOHKPETHOW CTPaHbI:

There was an old lady of France,

Who taught little ducklings to dance;
When she said, 'Tick-a-Tack!' -
They only said, 'Quack!’

Which grieved that old lady of France.




Tak unm nHave, ¢ koHua XIX Beka NMMMepPUKN CTaHOBATCS LLUMPOKO
N3BECTHbI NOBCEMECTHO. 3aBapa Jlnp ncnonb3oBan opmMy Hapoa4HOro
nMMepuKa B CBOEN NO33MMN HOHCEHCa, caenaB NMMMepUK elle bornee
nonynapHeIM. Jlnp aBnaetca aBTopomM 212 numepukos.

JInmepurkM COYMHANN MHOTME U3BECTHbIE NUcaTesiv 1 NoaThl
(Lewis Carroll, Rudyard Kipiling, John Galsworthy, Mark Twain). MHorne
NMMEPUKN HanMcaHbl HEN3BECTHO KeM U Korga, yCTaHOBUTL UX aBTOPCTBO
y>Ke NPaKTU4YECKN HEBO3MOXHO.

N3nobneHHbIn npuem aBTOPOB JIMMEPUKOB - UCMOSTb30BaHUE
HeOsorM3mMoB.

Heonornamel 1 cnosoynotpebneHna 9asapaa Jlnpa npoyHo BOLWIK B
aHIMUNCKY0 NnTepaTypy un sa3blk. Popma fimmMmepurka, BO3HUKLLIAA OKOS10
150 neTt TOMy Hasag 1 BO3pPOXAEHHAA K HOBOW XU3HK Q. Jlnpom, nonyymna
OanbHeunwee passBuTMe B HaWuW gHW.

HoBble NMMepuKn npoaosKarT nydwimne Tpagmumm Jinpa. uanasoH
"npruyena" aKCUeHTPMYHOro toMopa NnMepunkoB becnpeneneH - oT NONMUTUKK
N HOBEWLLNX HAaYYHbIX OTKPbITUM OO0 CLUEH U3 XXM3HU NPOCTOro obbiBaTens.
JInmepunkun nuwytca ans nogen Bcex BO3pacToB U COMMHAKTCS NOAbMN

BCEX BO3pacToB N Npodreccum. 6



NepeBop

NHTEepecHbIM BUOOM paboThl Had NMMEPUKOM siBnsaeTcda nepesoa. Jinmepukn
nepeBogUIINCL N NepeBOaATCA Ha MHorne A3blku mupa. pekpacHble nepeBoabl
nMmepuKoB BbiNornHeHbl C. A. MapLliakom, nyywnm NHTepnpeTaTtopom
aHIMUNUCKNX HOHCEHCOB B HaLLEW CTpaHe.

CeKkpeT nepeBoga COCTOUT B TOM, YTOObI COXpPaHUTb PUOMOBKY, CTUXOTBOPHbIN
pasmMep NMMepurKa, a Takke He NoTepPATb ero KKMOPUCTUYECKUIN XapaKTep.
[lepeBog4mkam Hepeako NpMxXoanuTca MEHATL "reorpaduto” numepuka m
CODCTBEHHbLIE UMEHA repoeB, YTODbl COXpaHUTb MOITUYECKYID (DOPMY U
kanambyp npounsseaeHusi. NpruBogumMblie HMXKE NepPeBOAbl U3BECTHOIO NIMMEpPUKA
"There was a young lady of Niger", BbinosiHeHHble C.A. MapLuakom, nokasbiBaroT
MacCTepCTBO Mo3aTa B MHTeEpNpeTauUnm aHrmnMmncKoro NMMepuKa Ha pycckom si3blke.

There was a young lady of Niger, IlepeBon C. SI Mapmaka: (1)
Who smiled as she rode on a tiger; Yiab10aauch TPHA CMeJIbIX J1€BUIIbI
They returned from the ride Ha cnuHe y 0eHrajibCKOM TUIPULIBI.
With the lady inside, Teneps xe Bce TpU —
And a smile on the face of the tiger. Y TMrpunbI BHYTPH,
IlepeBon, OJIM3KHMI K OPUTHHATY: A yJabIOKa - HA MOp/Jie TUTPHIbI.
B Hurepuu neBymka rudkas 2) Yiabi0asich, TPH cMeJIble JIeaH
Ha turpe karanach ¢ yJbI0K0I0. Pa3be3xam BepxoMm Ha MeaBese.
OnHaxabl KATAJIUCH OHM /10 3apH, BepHnyJancs Bce Tpu
VI TeBymka BAPYT ORA3ATACs BHYTPH. Y MenBens BHYTPH,

A THTpoBa MOpPAA CBETHJIACH YJIBIOKOIO. A yJbIOKa - HA MOp/Ae MeABe/Isl.



[MpuBeneHHble nepesoabl C. A. MapLuaka oTnnyarTcs CTENEHLIO
cBoboabl MHTEpnpeTaumn. Ho o6a oHM CTPOro CoXpaHAT pUdMOBKY
aHrIMNUCKOro nNumepuka. BapuaHT, BbINOMTHEHHbIV HEN3BECTHLIM
nepeBog4YMKOM, HEe obnagaeT TakMMm COBEPLLUEHCTBOM DOPMbI, XOTS U

NnpaBuUIibHO MNnepenaeT }OMOpMCTquCKMVI CMbICJT JTMMEPUKA.

Hama c 6epera Bonru-peku,
3aBsizaTb He cymMena LUHYPKW;
Bpocus B Bonry 60TUHKN,
3aKynuna Ha pblHKe
00akK, @ Ha HOIrM - KOHbKMW.




There was a young lady of Niger,
Who smiled as she rode on a tiger;
They returned from the ride

With the lady inside,

And a smile on the face of the tiger.
* k%

OaHa XoXOoTyLlKa — AeBuLa
JTrobuna KkaTaTbCAa Ha NbBULeE.
NMpu3HaTbCA BaM YECTHO —

[leBuLla ucuyesna,
3aTo ynblbaeTcsa nbBULA. @



There was an Old May of Peru,
Who dreamt he was eating his shoe.
He awoke in the night

In a terrible fright

And found it was pertectly true!
o % 6

OaHaxxAabl yBuaen uyaak
BO CHe, UTO OH ecT CBOM 6alumMak.
OH BMMTI npobyauncs
N ybeauncs,
YTO 3TO A4EUCTBUTEJIbHO TaK.



There was a Young Student named Besser,
Whose knowledge grew lesser and lesser.
It at last grew so small,
He knew nothing at all,
And today he’s a college professor.




* % %

Xun yypak, 4TO BCTaBarsn crno3apaHKy,
HageBan OH CHOPTYK Hau3HaHKY.
NMocmoTpen B leHb poxaeHus

Ha cBoe oTpaxeHue:

«KakK WWHYpKU 3aBA3aTb HAU3HAHKY ?»

* % %

Xuna—o6bina Mapu u3s lNepThbl,
Odhopmnsana oHa AOKYMEHTbI.

U Bapyr nma 3abbina...

Y10 OHa HaTBOpuna?!

NMonyuunockb: «He 3Hato u3s lNMepTbin».

* % %

Xnn—6b1n manbymk n3 fenu,
HeHaBupen oH KOKTeunu.
Ho ¢ HUM 4TO-TO CnNyyYMunocs,
Kak-To Tak nony4yumnocso,
YTo Tenepb NbET O4HU NULLb
KOKTeUnu.
* % %
Xun—O6bin napeHb n3 PA3aHu,
3aHuMarncs a3blikamu.
UHocTpaHHbIM NpoaBUrancs,
Hy, a pyccknin — 3abbiBancs.
Tenepb pyCCKUM OH y4nT B PA3aHmwm.
OpewkunHa lOnua



* % %

XXun — ObIN cTapuKallKka fieHUBbIN,
BbIN KOT y HEro KpacuBbIN.
Ho cnyuyunacb 6epga —
Kot nponan HaBcerpaa.
U cTtan ctapukallka BOpPUYSIUBbIU.
ApTemMmKknHa AHHa

* % %

EcTb Ha cBeTe ropoa BeHa,
BmecTo pek TeyeT TaM neHa.
Ecnun Tbl B HEU UCKYMNHeLWbCH,
NMeHOM 3TOMN 3axnebHelbCS.
BoT Takon cTpaHHbIN ropos eCTb—
BeHa.
Lla6nuHckana KaTs

* % %

B kache npuwuna gama ¢ cobakon
U BBAAZanacb cobaka Ta B Apaky.
NMopBana Ha Kaccupe LWTaHbI,
lNMpornotuna n3s Kaccol pyonu.
NMpuwnocb fame noaparbCsA ¢ coObaKkom.
OpnoBa EneHa

XKXun kot no umenun Kot

Be3 xo35iMHa uenbin roa.
BoT Xx035iIuH BepHyncH,
KoT K OKHy oTBepHyIrcs,

A HazaBTpa Ha rog ucues Kor.



Unit 2 ROBERT LOUIS STEVENSON
1850 — 1894

Robert Louis Balfour Stevenson was
born at Edinburgh, Scotland, on
November 13, 1850. He was an only
son, for whom his parents had high
hopes. He entered the university at
sixteen. His family wanted him to —
become a lighthouse engineer, a family |
profession, but Stevenson began to b
study law.

=  When he was twenty-three, Stevenson
fell ill and was sent to the French
Riviera. This was the first of his many
travels abroad, usually to France. In
fact, many of his best writings use 3
voyages and travels as their framework S5
- 'Treasure Island' and 'Kidnapped' for §.
example - and Stevenson would travel
for the rest of his life. He was always
restless and curious about the world.



All the time, however, he went on writing and publishing. His
best-known novels, 'Treasure Island' and 'Kidnapped' are both
products of this period, as is "The Strange Case of Dr. Jekyll and
Mr. Hyde' (1886).

In August 1887, Stevenson and his family sailed for America,
where he found himself famous. Thus, he bought a yacht and
sailed for the South Seas. He lived there for the rest of his life,
writing novels, essays, and poetry and travelling among the
islands.

Finally, when Stevenson was forty, he decided to make his home in
Samoa, and he lived there, with his wife, his mother, and his wife's

two children, for four years. He died very suddenly in December,
1894.




= Finally, when Stevenson was forty, he decided
to make his home in Samoa, and he lived
there, with his wife, his mother, and his wife's

two children, for four years. He died very
suddenly in December, 1894.

Stevenson’s estate
Vailima

/Five Rivers/

in Samoa



Robert Louis Stevenson Museum — Vailima
The Road of the Loving Heart




On the gravestone you can read his poem “Requiem”:
“Here he lies, where he longed to be;
Home is the sailor, home from sea,
And the hunter is home from the hill.”

’;".. -, Qs
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L& Robert Louis Stevenson’s Tomb in Vailima



HEATHER ALE
Robert Louis Stevenson

From the bonny bells of heather
They brewed a drink long-syne.
Was sweeter far than honey,

Over miles of the red mountain
He hunted as they fled,
And strewed the dwarfish bodies

Was stronger far than wine.
They brewed it and they drank it,
And lay in a blessed swound
For days and days together
In their dwellings underground.
There rose a king in Scotland,
A fell man to his foes,
He smote the Picts in battle,
He hunted them like roes.

N3 Bepecka HannTokK
3abbIT AaBHbLIM-AABHO,
A 6bIn OH cnalle mMeaa,
N kpenye, yeM BMHO.

B koTnax ero Bapunu

M nunun Bcen ceMben

MantoTkn-megosapbl

B newepax noa semnen.
Mpuwen KOponb WOTNAHACKMK,
be3)anocTHbIM K Bparam,
MorHan oH 6eaHbIX NUKTOB
K ckanucteiM 6eperam.

BEPECKOBBIN ME]]

Of the dying and the dead.
Summer came in the country,
Red was the heather bell;
But the manner of the brewing
Was none alive to tell.
In graves that were like children's
On many a mountain head,
The Brewsters of the Heather
Lay nhumbered with the dead.

Ha BepeckoBoM rorne,
Ha none 60esoM
Jlexxan KMBoW Ha MePTBOM,
A MepTBbI — Ha >KMBOM.
JleTo B CTpaHe HacTano,
Bepeck onaTb UBeTeT,
Ho HekKOMy roToBUTb
BepeckoBbin Mep.
B cBOMX MOrnnax TecHblx,
B ropax poaHou 3emMnu
MantoTkn-meaoBapsbl
MputoT cebe Hawwnu.



TREASURE ISLAND
(critical interpretation)

R.L. Stevenson began writing "Treasure
Island' when he was asked by his teen-age
stepson to ''write something really

interesting''.

This is the real key to the novel. Stevenson
composed a story that was fast-moving and
adventurous, one that would entertain. The novel has
no “secret symbols or meanings”. It is simply a good
story about a brave young boy, buried treasure, and
pirates.

The novel was written rather quickly, the author
often producing a chapter a day. Afterward, he
would read it aloud to his family. In fact, he often
consulted his father about small details because old
Mr. Stevenson was a lighthouse engineer and had a
great knowledge of ships.




Much of the novel's popularity 1s due to its first-person point of
view. Jim Hawkins tells the story and because he says "I felt for
the first time..." and "I saw great heaps of coins and bars of gold..."
we respond emotionally. We 1dentify Jim's sense of wonder; we

ecl Jim's sharp pain. This emotional response and 1dentification
s what every author hopes for.

Besides using a first-person
point of view to catch our interest,[
Stevenson also filled his novel
with the so-called “atmosphere”.

i,

In the first part of the novel there
1s a sense of gloom and mystery.
The old nut-brown sailor appears
from out nowhere; he has a heavy sea-chest, and he secins to be
hiding, afraid of being found by a one-legged sailor.

In addition, the setting 1s wintertime. The nights are stormy, the

wind roars along the cove and up the cliffs, and the fog 1s thick and
frosty.



TREASURE ISLAND

VOCABULARY
1 key [Ki:] KJTIOY
2 compose [kom'pouz] COUYMHATH

3 fast-moving

[fast-muvin]

OBICTPBII

adventurous

S entertain

6 meaning

7 buried

8 produce

9 chapter

10 due to

11 first person point of view
12 heaps of coins
13 bars of gold
14 respond

15 identify

16 sharp pain

17 fill

18 gloom

19 appear

20 setting

[ad'vent]iros]
[inte'tain]
['mi:nin]
['berid]
[pro'djus]
['tf apta]
[dju]

[Vju:]
[hi:ps]
[ba:z]
[ris'pond]
[ai' dentifai]

[§a:p pein]

[glu:m]
[ae'pia]
['setin]

ONIACHBIM, PUCKOBAHHBIN
pa3BIIEKaTh

3HAYEHUE

CIIPATAHHBIN
BBIITyCKaTh, CO3aBaTh
raBa

Omaromaps, 00s13aHO
IIOBECTBOBAHMUE OT MEPBOTO JINLA
Ipyabl/ Ky4d MOHET

CJIUTKHU 30J10Ta

OTKJIMKAThCS, OTBEYATH
pacrno3HaBarh, COBNAIATh
ocTpas 001b

HaITOJIHATh

YHBIHUE, IETIPECCUs

MOSIBIISITHCS

MECTO TEUCTBUSI




The names of the seamen - Black Dog and Billy

Bones - emphasize that these are "bad guys".
Pew is blind, Black Dog has two fingers missing,
and Bones has a saber cut across one cheek. And
Long John Silver himself: there is no other

rate in literature to match him. His wooden

him almost inhuman.

The action in ‘Treasure Island’ is
lightning-quick. Some new events happen on
almost every page, and the chapters are very
short. We are never bored with long
descriptions; its style is clear.

Stevenson has been often criticized for never
attempting a serious masterpiece. But the
romance and magic of ‘Treasure Island’,

‘Kidnapped’ and ‘Dr. Jekyll and Mr. Hyde’ are ; (i

timeless. They are exactly what Stevenson's
stepson was asking for: '"'something really
interesting."

, 1S temper, and his shrill-voiced parrot make

lﬂ ; 3 ‘ { \ A 4
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R.L. Stevenson was considered a master of graceful and
highly-polished prose-style.

He began writing ‘Treasure Island’ when he was asked by his
teen-age stepson to "write something really interesting".

This perhaps 1s the real key to the novel. Stevenson composed
a story that was fast-moving and adventurous, one that would
entertain.

* % %

* What makes the novel interesting?

* What special techniques help
the writer catch the readers’ interest?




a) the first-person point of view

- we feel sympathy for the main character,

- we identify his emotions
b) the setting of the novel (atmosphere)

- it is wintertime;

- the nights are stormy;

- the fog is thick and frosty;

- the beach is deserted;

- the wind roars along the cove and up the cliffs;

- we feel a sense of gloom and mystery in the air
¢) a lightning - quick action

- the chapters are short;

- new events appear on almost every page;
d) strange appearance and meaningful names

- Black Dog has two fingers missing;

- Pew is blind;

- Billy Bones has a saber cut across his cheek;

- Long John Silver has a wooden leg;

- the names emphersize that they are «bad guys»;
e) clear style

- no long descriptions;

- no secret symbols or meanings;

- a good story about a brave boy, buried treasure and pirates.




The Treasure Island
Chapter 1.
The Old Pirate at the Admiral Benbow
Mr. Trelawney, Dr. Livesey and the other gentlemen
asked me to write down the whole story of Treasure

Island, from beginning to end, keeping nothing back (auuero ne yrausas).

My name 1s Jim Hawkins. I was only a boy at the time when my father kept the
Admiral Benbow Inn.

One day an old seaman came to the inn. I remember him as if it were yesterday.
He came to the inn door with his sea-chest following behind: a tall, strong, heavy,
nut-brown man, with a scar across one check and with black, broken nails. When
my father appeared, the man called roughly for a glass of rum. When it was
brought, he drank it slowly, looking around.

‘Well’, he said. ‘I’ll stay here a bit. I'm a plain man, rum and bacon and eggs is
what I want. You may call me Captain.” And he threw down three or four gold
coins.

He was a very silent man as a rule. All day Captain walked round the cove or
upon the cliffs, with a telescope: all evening he sat in a corner of the sitting-room

near the fire and drank very strong rum. I remember the old song that he used to
sing:




Fifteen men on the dead man’s chest
—Yo — ho — ho, and a bottle of rum!
Drink and the devil had done for the rest.
—Yo — ho — ho, and a bottle of rum!

Every day when the captain came back from his walk, he used to ask if any
seamen had gone along the road. At first we thought that he wanted company of
his own kind, but then we began to realize that he wanted to avoid it. For me there
was no mystery about it because one day he had taken me aside and promised me a
silver coin on the first of every month if I would only ‘keep my eyes open for a
seaman with one leg’ and let him know the moment he appeared.

Of course, I was very frightened by the thought of the seaman with one leg. I
even dreamt about him every night. But I was less afraid of the captain than others.
There were nights when he drank more rum than usually and then he sat and sang
his wild songs, and made everyone listen to his stories. I often heard the house
shaking with ‘Yo-ho-ho and a bottle of rum’, but it was his stories that frightened
people most of all. Dreadful stories they were. He must have lived amongst some
of the wickedest men upon the sea and the language in which he told them shocked
our people almost as much as the crimes that he described.



Captain never wrote and never received any letters,
he never spoke to anyone but the neighbours. None of
us had ever seen the great sea-chest open.

He was angry only once. That was when Dr.
Livesey came one late afternoon to see my poor
father who was very 1ill.

Doctor had a bit of dinner which my mother had made, and then went into the
sitting-room to smoke his pipe. I followed him in and I remember the contrast
between the neat doctor and that dirty, heavy, red-eyed pirate. Dr. Livesey was a
bright man with pleasant manners and bright black eyes. Suddenly the captain began
to sing: ‘Fifteen men on the dead man's chest —

Yo- ho- ho, and a bottle of rum!’

Nobody in the room took much notice of the song. It was only new to Dr. Livesey.
The doctor looked up for a moment and then went on talking to old Taylor, the
gar-dener. Some time after that the captain slapped his hand on the table in a way
which we all knew to mean - silence. The voices stopped at once, all but Dr Livesey's;
he went on as before. The captain glared at him for a while, slapped his hand on the
table again, glared still harder and then shouted:

‘Silence there, between decks!’ (91, Tam, Ha many0e, Mmo4yaTh!)

'Are you addressing me, Sir?' asked the doctor.

'Yes.' said the captain.




‘I have only one thing to say to you, Sir,” replied the
doctor, ‘if you keep on drinking rum, then the world will
soon be free of a very dirty fellow!”
The old seaman's anger was awful. He jumped to
his feet, opened his sailor's knife, and we all saw
that he was going to pin the doctor to the wall.

Dr. Livesey didn't move. He spoke to the captain as before, in calm and
steady voice.

‘If you don't put that knife away, I promise, upon my own (KJISHYCh 4Y€CTbIO),
that you shall die under the law.’

Then followed a battle of looks between them, but the captain soon put his
knife away and took his seat like a beaten dog.

‘And now, Sir,” continued the doctor, ‘ I'll keep an eye on you day and night
and on that you may count! I'm not only a doctor. I'm also a magistrate and 1f I
catch only a word of complain against (eciu 10 MeHsI JOMJET XOTh MaJieHIas
’anoba) you, you can be sure that I'll take measures to turn you out from here’

And with these words Dr. Livesey took his horse and rode away. Captain was
silent that evening and for many evenings after.



Tasks

1. Answer the questions.

1. Who kept the Admiral Benbow Inn? 2. Who came to stay at that inn?
3. How did the man ask to call him? 4. What was the captain like?
5. How did Captain spend his days and evenings? 6. Why did the old
seaman decide to stay at the Admiral Benbow Inn? 7. Who did he tell
Jim Hawkins to watch for? 8. Were people afraid of him? 9. How did
Dr. Livesey make the acquaintance of the captain? 10. Did the captain
frighten the doctor?

2. Say the following phrases in Russian:

1. to keep nothing back; 2. company of his own kind; 3. he wanted to avoid it;

4. for me there was no mystery about it; 5. if [ would only “keep my eyes open for

a seaman with one leg”; 6. made everyone listen to his stories; 7. he must have lived
amongst some of the wickedest men upon the sea; 8. as much as the crimes that he
described; 9. nobody took much notice of the song; 10. the voices stopped at once,
all but Dr. Livesey's; 11. to keep on drinking rum; 12. he was going to pin the doctor
to the wall; 13. I'll keep an eye on you day and night; 14. if I catch even a word of
complaint against you;



3. Find in the chapter the English for:

CokpoBHulIla; ¢ HaYajia 10 KOHIIA; CO IIPaMOM Ha IIEKEe; Y MOETO OTIa ObLI

NOETOSIIBIN ABOP; 51 IOMHIO €r0, CJIOBHO 3TO ObLIO BU€pa; OH ObLIT MOTYAIUBBIM

YEeJIOBEKOM; CMOTPETh B 00a; J1aTh KallMTaHy 3HATh; 3aCTaBJISATh BCEX CIYIIATh
CBOM MCTOPHHU; CaAMbI€ OThSBJICHHBIE 3JI0JEH, KAKUE TOJIBKO ObUIM HA MOPE;
HE pa3roBapuBajl HU C K€M, KpOME COCECH; HUKTO U3 HAC HUKOTIA HE

BU/JI€JI, YTOOBI OH OTKPBIBAJI CBOM CYHJYK; HUKTO HE OOpaTuI BHUMAHUS Ha

NEeCHIO; DU TaM, Ha Majry0e, MOJI4aTh! KISSHYCh BaM Y€CThIO; €CJIHA J10 MEHS

JTOMJIET XOTh MaJieiIas »*ajioda Ha Bac.

4. What are the missing words?

One day an old ... came to the inn door with his ... following behind. He had a...
across one cheek. All day he walked round the ... or upon the ... with his
telescope. He wanted a company of his own .... Nobody in the room ... of the
song. It was only new to the ... . We saw that the captain was going to ... Dr.
Livesey to the wall.

S. Express the following in a different way. Use the words from the text.
store of gold, silver, jewels, coins / a man who attacks and robs ships at sea / a
small hotel where travellers can stay / a sailor, a member of a ship's crew / to ask
for something in an unpleasant manner / a strong drink / to watch for something
closely / to keep away from / nobody paid attention to the song / the doctor
continued to talk.




1. BcraBbTe npeasioru:

by upon at amongst about against between on from with of for

1. T was only a boy ... the time when my father kept the Admiral
Benbow Inn.

. When my father appeared, the man called roughly ... a glass of rum.

. For me there was no mystery ... it.

. He promised me a silver coin ... the first of every month.

. I was very frightened ... the thought of the seaman ... one leg.

. He must have lived ... some of the wickedest men ... the sea.

. None ... us had ever seen the great sea-chest open.

. I remember the contrast ... the neat doctor and that dirty, heavy,
red-eyed pirate.

9. Dr. Livesey was a bright man ... pleasant manners and bright black

eyes.

10. ¢ I'll keep an eye ... you day and night and on that you may count!’

11. ‘If I catch only a word of complain ... you, I'll take measures to

turn you out ... here’
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In world literature R. L. Stevenson is considered a
brilliant master of description.

Description 1s a technique authors use to help the readers
picture something in the selection. There are two kinds of
description:

a) technical description gives an objective account of the
appearance or structure or a thing;

b) suggestive description evokes an impression of a place,
scene, Or person.

Suggestive description 1s primarily emotional. In describing
a place or a scene the author first determines the central
emotional effect which he wishes to evoke. Then the writer
selects the details which will most effectively develop this
impression and presents them as vividly as he can.



For an illustration, see the passage from the “ Kidnapped “ by R. L. Stevenson.
1. Read the passage carefully. Pay attention to the choice of the vocabulary used by
the author.

I Come to the House of Shaws

wo days later before noon I came to the top of a hill. As I looked down, I saw the city
of Edinburgh. All the chimneys were smoking. There was a flag upon the castle, and
ships were sailing along the river or standing at anchor.

I walked on. A shepherd showed me the way to Cramond. On my way from there I
asked for the House of Shaws. Everyone whom I had asked looked at me in the same
strange way. I could feel surprise and fright in their answers. Some even told me to keep
away from the awful big house and the lord living there.

I thought of turning back. But, as I had come so far, I had to get to my journey’s end
even if there was something strange about the House of Shaws.

It was almost sunset when I met a fat, dark, angry-looking woman coming down the
hill. When I asked for the way to the House of Shaws she pointed to a big house
standing all alone at the bottom of the valley.

“That is the House of Shaws!” she cried. “Blood built it, blood stopped the building of
it; blood shall bring it down. If you see the lord, tell him that Jennet Clouston has called
down the curse on him and his house.”

She spat on the ground and quickly went down the hill.

In those days people still believed in witches and were frightened by their curses. I
was, too, and I felt that fear had taken the strength out of my legs.

As the sun went down, I saw smoke coming out of a chimney. Some one was there!



I sat down and looked at the House of Shaws. The countryside
was very pleasant. There were sheep grazing in the fields. The
climate and the earth seemed to be good. But the lonely house
as not what I had imagined.

I stood up and walked towards the house along a little path
which could hardly be seen in the grass.

The nearer I came to the house the more dreary it looked.
One end of 1t had not been finished and there was no roof on it.
Most of the windows had no glass. Bats flew in and out.

It was almost night as I came near the big, heavy door. In
three of the low windows a little light glimmered.




Tasks:
1. Find in the text the description of Edinburgh.
Can you picture the place?
What impression does it make on you? (gloomy, sad, optimistic, lively, cheerful,
melancholic, etc.) Compare it with the description of the countryside.

2. Find in the text the description of the House of Shaws.

a) Does Stevenson make us feel David’s disappointment at the first sight of the
house?

b) How does he do it? Find in the text some sentences to prove your opinion.

c) What impression of the house does the author want to give us? (Use the words:
dreary, lonely, deserted, half-ruined, gloomy, etc.)

d) Examine the means the author uses to create the certain effect. How does he
evoke this or that impression? (by the things he mentions; by the words he
uses.)

3. Give a list of things the author mentions to create the certain effect.
4. Give a list of words the author uses to achieve the desirable effect.

5. Try to summarize what description is and by what means the author can
get the certain effect.



UNIT 3 OSCAR WILDE
(1854 — 1900)

Oscar Wilde was born in Dublin,

Ireland, in 1854. His father was
a famous Irish doctor; his mother
was a well-known poetess.

Oscar’s main interests in school were
poetry and classics. Later, at Oxford,
Wilde showed a gift for art and
humani-ties. The young man received a
number of classical prizes and g
graduated with first-class honours. While,“
at Oxford, Wilde became a leader of the %
aesthetic movement in England. He was | :
one of the most prominent personalities
of the day; he wore his hair long, Oscar Fingal
decorated his rooms with peacock’s O’Flaherty Wills Wilde
feathers, lilies, sunflowers, blue china and
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His witty paradoxes and sayings were
quoted everywhere.
fter graduating from Oxford he turn-
ed to writing, travelling and lecturing.
In 1882, Wilde went to the USA. 8=
is lectures were greatly successful. [
During the following ten years he wrote
most of his famous works. Among them
were ‘The Happy Prince’ and Other Tales’
(1888), ‘The Picture of Dorian Gray’
(1891), his comedies ‘Lady Windermere’s
Fan’ (1892), ‘An Ideal Husband’ (1895)
and others. The wit and brilliance of these
plays help keep them on the stage.

O. Wilde also wrote poems, essays,
letters and articles on different subjects -
history, drama, painting, etc.

He died in Paris, in 1900.

Oscar Wilde January, 1882



An omnibus across the bridge ‘
Crawls like a yellow butterfly
And here and there a passer-by

Shows like a little restless midge.

Big barges full of yellow hay
Are moved against the shadowy wharf,
And like a yellow silken scarf

The thick fog hangs along the quay.

The yellow leaves begin to fade
And flutter from the Temple elms,
And at my feet the pale green Thames
Lies like a rod of rippled jade.
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Tower Bridg,
London

ITon3et, Kak »KeJIThbI MOTBIJIEK,
Bricokuit oMHHOYC C MOCTa,
Kpyrom npoxoxunx cyera -

Kak MO1IKH BBIOTCSI BIOJIb JOPOT.

[TokuHyB CyMpadHbIi ITpUYall,
baprka yHOCUT KENTHIN CTOT,
Kak m1eska »keaToro moToxk,

TymMan gomMa 3amnesieHadt.

W ¢ )kenThIX BA30B JIMCTHEB PO
Y TeMrIuia maCMypHO LITYPIIHUT,
Mepuaet Tem3za, kak HeDpHT,
3€eJ€HOBATOM KEITU3HOM.
ITeperon N./1. KonmocTuHCKOM



O’HENRY
(1862 — 1910)




UNIT 4

O’HENRY
(1862 — 1910)

= O’Henry, whose real name was William Sydney
Porter, was an American short-story writer. His stories are still
popular today.

s He was born in 1862 in a small provincial town. In his early
years he tried a lot of jobs, among which were several literary
ones. O’Henry’s first story was published in 1899, when the
writer was in prison on a false charge of stealing money from a
bank. After he came out of prison, he became a professional
writer.

n O’Henry describes the life of the “little people”: clerks, shop
assistants and farm workers. His stories are mainly humorous
and amusing, with the traditional happy end. Through the
gaiety and humour of his stories, however, the hard life of the
poor can be seen.



UNIT 4 The Last Leaf C‘%{@

Two young painters, Sue and Johnsy, had their studio at the top of a
three-story brick house in New York. The young artists paved their way to Art
by drawing pictures for magazine stories. They earned their living in this way
and could hardly make both ends meet.

I vember Johnsy caught a severe cold. She lay scarcely moving on her painted iron
bed looking through the small window at the blank side of the next brick house.

One morning the busy doctor invited Sue into the hallway.

*“ She has one chance in — let us say, ten,” he said, as he shook down the thermometer.
And that chance is for her to want to live. Your little lady has made up her mind that
she’s not going to get well. Has she anything on her mind?”

* She wanted to paint the Bay of Naples some day,” said Sue.

“ Paint? - bosh! She has anything on her mind worth thinking about twice - a man, for
instance?”
“ Aman?” said Sue. “ Is a man worth - but, no, doctor; there is nothing of the kind.”

After the doctor has gone, Sue went into the workroom and cried bitterly. Then she
stopped crying there and with her drawing board she entered Johnsy’s room whistling
ragtime.

Johnsy lay with her face toward the window. Sue stopped whistling, thinking she was
asleep. She arranged her board and began a pen-and-ink drawing to illustrate a
magazine story. As Sue was sketching a cowboy, she heard a low sound, several times
repeated. She went quickly to the bedside. Johnsy’s eyes were open wide. She was
looking out the window and counting- counting backward.



UNIT 4 ° Twelve,” she said, and a little later “ eleven”; and then *“ ten”, and “nine”;
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and then “eight” and “seven”, almost together.

“ What is it, dear?” asked Sue.

“ Six,” said Johnsy, in almost a whisper. “ They’re falling faster now. Three

days ago there were almost too many to count them. But now it’s easy. There

are only five left now.”
“Five what, dear?”
“Leaves. On the ivy vine. When the last one falls I must go, too. I’ve known that
for three days. Didn’t the doctor tell you?”

“Oh, I never heard of such nonsense. What have ivy leaves to do with your
getting well? Try to sleep and let me go back to my drawing, so that I can sell it
to the editor man, and buy a chicken to make some broth for you,” said Sue.

“No, I don’t want any broth,” said Johnsy, keeping her eyes fixed out the
window.

“I want to see the last leaf fall before it gets dark. Then I’ll go, too.”

“Johnsy, dear,” said Sue, bending over her, “will you promise to keep your eyes
closed, and not look out the window? I must call Behrman up. Don’t try to move
till I come back.”

Old Berhman was a painter who lived on the ground floor beneath them. He
was over sixty and a failure in art. He had been always about to paint a
master-piece, but he had never yet begun it. For several years he had painted
nothing except now and then a daub in the line of commerce or advertising. He
earned a little by serving as a model to those young artists who could not pay the
price of a professional.




Sue told old Berhman of Johnsy’s fancy and how she feared she would,
indeed, light and fragile as a leaf herself, float away.

Johnsy was sleeping when they went upstairs. Sue pulled the shade down to
the window-sill and motioned Berhman into the other room. In there they
peered out the window fearfully at the ivy vine. Then they looked at each
other for a moment without speaking. A cold rain was falling, mixed with

SNOW.
When Sue awoke from an hour’s sleep the next morning she found Johnsy with

wide-open eyes staring at the drawn green shade. “Pull it up; I want to see,” she
ordered, in a whisper.
Wearily Sue obeyed. But, oh! After the beating rain and fierce gusts of wind, there
yet stood out against the brick wall one ivy leaf. It was the last on the vine. @
Johnsy lay for a long time looking at it. And then she called Sue, who was stirring
her chicken broth over the gas stove. g

“I’ve been a bad girl, Sudie,” said she. “Something has made that last leaf stay
there to show me how wicked I was. It is a sin to want to die. You may bring me a
little broth now, and some milk, and-no; bring me a hand-mirror first, and then
pack some pillows about me, and I will sit up and watch you cook.”

An hour later she said, ”’Sudie, some day I hope to paint the Bay of Naples.”

The next morning the doctor said to Sue, ”She’s out of danger. You’ve won.
Nutrition and care now - that’s all. And now I must see another case I have
downstairs. Berhman, his name is - some kind of artist, I believe. Pneumonia, too.

He is an old, weak man, there is no hope for him; but he goes to the hospital today
to be made more comfortable.”

UNIT 4




UNIT 4

And that afternoon Sue came to the bed where Johnsy lay. “I have
something to tell you, white mouse,” said she. “Mr. Berhman died of
pneumonia today in the hospital. He was ill only two days. They found him
on the morning of the first day in his room downstairs helpless with pain.
His shoes and clothing were wet through and icy cold. They couldn’t

imagine where he had been on such a dreadful night. And then they found
a lantern, still lighted, and the ladder that had been dragged from its place,
and some brushes, and the palette with green and yellow colors mixed on
it, and —look out the window, dear, at the last ivy leaf on the wall. Didn’t
you wonder why it never moved when the wind blew? Ah, darling, it’s
Berhman’s masterpiece — he painted it there the night that the last leaf
fell.”

Ch




TASKS

1. What do you know about the main characters of the story?

a) They were two friends working as models to professional artists.

b) They were young students who earned their living by painting a daub
in the line of commerce or advertising.

c¢) They studied painting in the New York Academy of Arts.

d) They were two young painters who got money for drawing pictures
for New York magazine stories.

2.What could save Johnsy, according to the doctor?

a) some expensive medicine.

b) her wish to paint the Bay of Naples.

c) Her desire to live.

d) Nutrition and care of her friend.

3. What fixed idea did Johnsy have about her fate? %

She would die if she didn’t paint the Bay of Naples. 5’

She would stay in bed forever.

She would get well when autumn was over.

She would go away when the last ivy leaf fell. i’




4. What is said about Behrman?

a) He was their neighbor of about fifty years old.

b) He got money for working as a model.

c) He could hardly make both ends meet.

d) He earned his living by painting young models

. What did Johnsy see the next morning when Sue pulled up the shade?
) The beating rain and fierce gusts of wind had blown the ivy leaves away.
b) There were still several ivy leaves on the tree.

c¢) Spring had come and there were a lot of birds on the ivy tree.
d) There was still one leaf on the ivy tree.

6. What effect did the last leaf produce on Johnsy?

a) She understood that she was very wicked.

b) She understood that she was really ill.

c) She wanted to get up and paint the Bay of Naples.

d) She was ready to thank Mr. Behrman.

7. What did the young artists learn about

Behrman in the afternoon?

a) He was dying in his room.

b) He was found helpless in the garden.

c) He was 1ll with pneumonia because he had caught a bad cold.
d) He was painting the Bay of Naples all the dreadful night through.

i}i
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8. Why do you think old Behrman fell ill with pneumonia?

a) Because he had to earn his living by painting at night.

b) Because he had promised Sue to get money for expensive medicine.
c) Because he decided to help the young painters.

d) Because he couldn’t fall asleep that rainy night and went for a walk.

9. Why did Sue call the last leaf painted by Behrman his
masterpiece?

a) It was his first picture.

b) It was the best picture he ever painted.

c) It helped Johnsy understand she was not right. 5’

d) It saved the life of a young girl.
10. Find the equivalents in the text for the following: ﬂ

MOKPBI HACKBO3b / IOPBIBBI BETPa / C MIMPOKO OTKPBHITHIMU IIa3amu /
IIETIOTOM / TPEXATAKHBIA KUPIUYHBIN JTOM / 3apab0TaTh HEMHOTO JICHET /
HApHCOBATh LICJIEBP / OBITh BHE OMACHOCTH / OILIATUTH Pa0dOTy
npodeccroHana / HEyIauHUK B UCKYCCTBE / INIyXasi CTEHA COCEIHETO
J0Ma / HACBUCTHIBATH JI?KA30BYIO0 MEIOJIUIO / IOCMOTPETH APYT HA JIpyTa.

W

11. Give a short summary of the story.



Jimmy Valentine’s Reformation
(after O’Henry)

Jimmy Valentine was released that day.
“Now, Valentine,” said the warden, ”you’ll go out today. Make a man of yourself.

You are not a bad fellow, really. Stop breaking safes and be honest.”
“Me?” said Jimmy in surprise. “Why, I’ve never broken a safe in my life.” The
warden laughed. “Better think over my advice, Valentine.”

In the evening Valentine arrived in his native town, went directly to the cafe of his old
friend Mike and shook hands with him. Then he took the key of his room and went upstairs.
Everything was just as he had left it. Jimmy removed the panel in the wall and dragged out a
dust-covered suitcase. He opened it and looked fondly at the finest set of burglar’s tools. It
was a complete set made of special steel. The set consisted of various tools of the latest
design. Over nine hundred dollars they had cost him.

A week after the release of Valentine there was a new safe-burglary in Richmond. Two
weeks after that another safe was opened. That began to interest the detectives. Ben Price, a
famous detective, got interested in these cases. “That’s Jimmy Valentine’s work. He has
resumed business. He has got the only tools that can open any safe without leaving the
slightest trace.”



One afternoon Jimmy Valentine came to Elmore, a little town in

Arkansas. A young lady crossed the street, passed him at the corner and
entered the door over which was the sign “The Elmore Bank”. Jimmy
Valentine looked into her eyes, forgot what he was and became another
man. Jimmy called a boy who was standing on the steps of the bank and
began to ask him questions about the town and the people of the town. From
this boy he learnt that this girl was Annabel Adams and that her father was
the owner of the bank.

Jimmy went to a hotel and registered as Ralf Spencer. To the clerk he said that he had come to
Elmore to start business. The clerk was impressed by the clothes and manners of Jimmy and
he was ready to give Jimmy any information. Soon Jimmy opened a shoe-store and made
large profits. He was popular with many important people and had many friends. And he
accomplished the wish of his heart. He met Miss Annabel Adams and she fell in love with
him too.

Annabel’s father, who was a typical country banker approved of Spencer. The young
people were to be married in two weeks. Jimmy gave up safe-burglary forever. He was an
honest man now. He decided to get rid of his tools.

At that moment a new safe was put in Mr. Adams’ bank. The old man was very proud of
it and insisted that everyone should inspect it. So one day the whole family with children
went to the bank. Mr. Adams enthusiastically explained the workings of the safe to Spencer.




The two children were delighted to see the shining metal and the funny clock. While
they were thus engaged Ben Price, the detective, walked into the bank and stood at
the counter watching the scene. He told the cashier that he was just waiting for the man he
knew. Suddenly there was a loud scream from the woman.

Unseen by the elders, May, the smallest girl had shut herself in the vault.

“It’s impossible to open the door now,” said Mr Adams in a trembling voice, “because the
clock of the safe hasn’t been wound. Oh, what shall we do? That child - she can’t stand 1t
for long because there isn’t enough air in there.”

“Get away from the door, all of you,” suddenly commanded Spencer. And it must be
mentioned that Jimmy happened to have his suitcase with him because he was going to get
rid of it that day. Very calmly he took out the tools and in ten minutes the vault was opened.
The others watched him in amazement. The little girl, crying, rushed to her mother.

Jimmy took his suitcase and came up to Ben Price whom he had noticed before.

“Hello, Ben”, he said, “Let’s go. I don’t think it matters much now.” And suddenly Ben
Price acted rather strangely.

“I guess, you are mistaken, Mr Spencer,” he said. “I don’t seem to recognize you. I think
your fiancee is waiting for you, isn’t she?”

And Ben Price turned and walked out of the bank.




Tasks:

1.Why did the warden laugh?

A) He liked Jimmy a lot. B) He wanted to cheer Jimmy up.
C) He didn’t believe Jimmy. D) He was happy that Jimmy was leaving.
2. What did Jimmy want to see after the prison most of all?

A) His native town. B) His friend’s cafe.
C) His room. D) His instruments.
3. What does “that” in line 13 refer to?
A) Valentine’s release. B) Detective Ben Price.

C) The set of burglar’s tools. D) The causes of safe-burglary.
4. Why did Jimmy ask the boy questions? He wanted to ...
A) prepare the bank robbery.  B) learn more about Elmore.
C) learn who the girl was. D) know everything about the bank owner.
5.What did the people like hotel clerk think about Jimmy? —They thought he ...
A)wasrich.  B) was suspicious. C) was a detective. D) knew important people.
6. Did Mr. Adams like the idea of Jimmy marrying his daughter?
A) He did. B) He didn’t. C) He didn’t care. D) He was in doubts.



7.  What happened when people were inspecting the safe?
A) The safe broke down. B) The children began to play with the safe’s clock.
C) child unwound the clock of the safe. D) child locked herself inside the safe.
8. That day Jimmy had his suit-case with him because...
A) he wanted to leave it in the bank. B) he wanted to use the tools in his shop.
C) he wanted to throw it away.

9. Why couldn’t Mr. Adams open the safe?
A) Because the clock of the safe hadn’t been wound.
B) Because the safe wasn’t in order.
C) Because the children had locked the door from the inside.
D) Because he had lost the key.
10. Why did Ben Price walk away from the bank alone?
A) He didn’t recognize Jimmy.
B) He realized that Jimmy had become another man.
C) He was sorry for Annabel.
D) He understood that Jimmy hadn’t robbed the banks.
11. Find the equivalents.
POJIHOM TOPOJI, MMOXKAaTh PYKY, IOCMOTPETh, JIFOOYSCh; COCTOSITh U3,
3aMHTEPECOBATHCS, BO3OOHOBUTD, CJIE, 3aPETUCTPUPOBATH(CA), OBITH MO/
BIICUATIICHUEM, TTPUOBLTH, 3aBETHOE KETaHue, 0JI00PATh, HaBCEr/a, N30aBUTHCS
OT, HACTauBaTh, IPOXKAIIHNM TOJIOC, YIIOMIHYTh, B U3YMJICHUH, 3AMETHTh,
y3HaTh, HEBECTA, BHITIOJIHUTD.



Jimmy Valentine’s Reformation
(after O’Henry)

I. Translate into Russian.
Make a man of yourself.
native town

a dust-covered suitcase
a complete set

special steel

various tools

of the latest design

a new safe-burglary

a famous detective

10. without leaving the slightest trace
11. large profits

12. the wish of his heart

13. an honest man

14. the shining metal

15. the funny clock

16. atrembling voice
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1. Stop ... safes and be honest. I’ve never broken ... a in my life. J
2. Better think over my ... .
3. Jimmy removed the panel in the ... .

4. He looked ... at the finest set of burglar’s tools. - -
5. He has got the only tools that can open any safe without leaving the

lightest trace.”

. He began to ask him ... about the people of the town.

7. Annabel’s father was the ... of the bank.

8. The clerk was impressed by the ... and manners of Jimmy.
9. Jimmy opened a ... and made large profits.

10. He was ... with many important people.

11. Jimmy gave up ... forever.

12. He decided to get rid of his ... .

13. The old man was very .... of a new safe.

14. The children were delighted to see the funny ... .

15. The detective stood at the counter watching the ....

16. That child can’t stand it for long because there i1sn’t enough ... in there.
17. Jimmy happened to have his ... with him.

18. The others watched himin ... .

19. Suddenly Ben Price acted rather ... .

20. I think your ... is waiting for you, isn’t she?

wall questions tools clock shoe-store suitcase fondly popular safe scene owner
clothes safe-burglary advice proud breaking air amazement strangely fiancee



UNIT 5

WILLIAM SOMERSET MAUGHAM
(1874 — 1965)

William Somerset Maugham is one of the best-known
English writers of the present day. He was not only an
outstanding novelist but also one of the most successful
dramatists and short-story writers.

His father was an official at the British Embassy in
France and William spent his childhood in that country.
In his later life he also lived for long periods there.

In his youth Maugham wanted to become a doctor,
so he graduated from a medical college and worked at a
hospital in Lambeth — one of the poorest districts of
London. But in 1897, when he was only 23, Maugham
wrote and published his first novel “Lisa of Lambeth”
and after that he went on producing books, one almost
every year for more than sixty years.

In his literary works Maugham gave a realistic
picture of the English bourgeois society — its egoism
and false democracy, but he did not want to improve
that society or human nature. He expected little or
nothing of the people surrounding him.
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